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♦ 

INTRODUCTION. 

gADAMI. Batapi or Batapipura is the chief town of the Taluka of Badami 
ill the district of Kaladgi, now known as Bijapur. in the south-eastern part 
cf the Bombay Presidency. The Caves at Badami lie at a distance of three 
miles from the Station of the same name on the Hotgi-Cfadag Section of the 
Madras and Southern Slaratha Railway, The hill, in which they have been 

rut, is situated close to the modern town, or rather the modern town lies very 
close to the foot of the hill. In ancient times the town was encloseil by 
two Walls and at least two different moats in front, while it was protected 
at the rear by the high hill, on the top of which the remains of two different 
forts are traceable even now. There is a bend in the first row of hills at the 

back of the modern town, in front of which a low broad dam was built cen- 

turies ago, forming a tank. The tank is now known as the Bhutanatha Tank, 
and has steps on all four sides. Almost all of the medigeval shrines are built 
around this tank, there being at least one medimval shrine on the western side 
i.e. on the dam of the tank. On the northern side, toward the north-east 
corner, there is a group of Saiva temples called locally Bhutanatha-Temple- 
group No. II, Similarly there is another group of Saiva temples on the eastern 
bank t.e. close to the hill side, which is called Bhutanatha-Temple-group No. I. 
Besides this group of temples there are two rock cut basreliefs on this side 

of the tank. These are (1) Narayana on >'5esha or Aiianta which has been 
enclosed by a small medigeval temple at some later date and (2) an image 
of the Bodhisattva Padmapani, which is now almost inaccessible. No sreps 

are visible on a part of the southern bank of the tank. It is on this side 

that four caves have been cut in the rock. Access can be gained to these 

caves from a group of Muhammadan tombs built at the foot of the hills whence 
a flight of steps carries the visitor to the level of Cave No. I, which is the 
lowest in the group. The steps are continued in front of Cave No. II which is a 
Vaishnava Cave, up to the enclosure outside Cave No. IV. Here the steps 
bifurcate : one series of steps to the right leading to the fort on the top of 
the southern hill and the second leading to the enclosure in front of Cave 


B 
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Xo. IV through a gateway. This enclosure in front of Cave No. IV is al.so 

old as we find old Ivanarese inscriptions on its walls. To the right of the 

steps leading to the fort on the top of the hill there is an unfinished cave 

containing a badly mutilated image of the Bodhisattva Padmapani. Beyond 
Cave Xo. IV the steps descend to the level of Cave Xo. V, which is a Jama 
cave. Although this does not contain any interesting basreliefs. it full of 

images of Jaina Tirthahkaras of the Digambara sect, and we find an image 
of Comatesvara on the left and that of Parsvanatha on the right. 

The date of the entire group of Caves is determined by the in.'-cription of 
the we.stern Chalukya king Maiigalesa dated Saka ,500=578 A.D. on a pillar 
in the verandah of Cave Xo. Ill, as well as by a Kauare^e inscription 
of the same king on the rock wall outside Cave Xo. III. This in>cription on 
the pillar was published for the first time by Prof. J. Eggeling in 1874. It 
records the excavation of the cave by Maiigale.sa or Mangallsvara in Saka 

.500 5/8 A.D., and the gift of a village by him for maiutaiuiug the worship in 

the cave and giving relief to sixteen BrahmanasC It was re-edited by Dr. Fleet 

in A ol. ^ I of the same journal'. It is referred To once more in Vol, X when 
a lietter facsimile of the inscription itself was published. The short Kanarese 
insciiption on the rock Wall outside was published for the fir.st time in 1881. 
It contains the name of Mangalesa and his title Prithvivallabha and contains 
an imprecation against tho.se who are likely to injure •' the gift that lias been 
made at the rate of half a visa to the garland makers who woik for the god 
Lanjigesara, which is the gift to the .stone home of the glorious Jlang/dcsa. 

the favourite of the wo rid. 


ihere are no inscriptions in any of the other three caves. Of these three 
the lowest cave or Cave Xo. 1. which is a Saiva cave, appears to lie the olde.^^st 

Both of the \aishnava Caves are of the same date, Le. belom-- to the sixth 

cmitury A.D., but of the.se. Cave Xo. II is po.ssibly earlier tha,r Cave \o IV 

Nothing can be said about the date of Cave Xo. V in which the ornament- 

ations are very elementary. These caves were described in detail for the first 
time b} the late Dr. .James Burgess in his tirA report as Archwological Surveyor 
o tne (.overnment of Bombay and eutitleil - Report of the First Sea.son-,s 
Operations m the Belgam and Kaladgi Distn/ys. .January to Jlav 1874.- When 
tescii mg the.se car|e.s Dr. Bmoe.ss remarked that - The full delineation of these 
Badaim tavcs might be executed without much trouble by a few School of 

illustratTon of \ ai.shnava mythologr’ and Indian art only to be eoualled hv 
what Ajauta affords for Buddhism.-^ Two years late; Dr. Burls trote 
an article on the .sculptures in these Badami Caves in the r r • 

This .rfcle .-a. by a number of sketches all of IZ. 'werTZm 

‘ hiSin» Antiquary. \-ol. Ill, 1874, pp. 305.06. 

“ Ifnri, pp. 263-64. 

VoL X. pp, 58-60 and Plate. 

* Report of the Archmological Survey oj India, Vol I ■ Reuort nf ih„ p- , o 

and Kaladgi Districts, 7874. p. 71 . ^ Du si Season s Operations in the Belgam 

^ Indian Antignnry, Vol. VI. 1877, pp. .184.66. 
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'-Cave Xo. IV. In this article Dr. Burgess mentions the existence of basreliefs 
in Cave Xo. II but he does not illustrate or try to explain any of them. 
The existence of basreliefs in Cave Xo. I is not mentioned by Dr. Burgess 
anywhere. Another short description of the Badami Caves appeared in 1880 
in the Cave Temples of India by Fergusson and Burgess.^ 

CAVE NO. I. 

Access can be gained to Cave Xo. I by a short but steep flight of steps 
built by the Public Works Department. After their repair to the caves, a 
small platform Was built in front of this cave by erecting a retaining wall in 
front of it. From this platform another short flight of steps, cut in the rock, 
leads to the level of the Cave proper. A small narrow platform runs along 
the front of it, which is L shaped. The longer limb of the L is occupied 
by the main cave and the small limb by a small shrine, a portion of which, 
to the right, has collapsed. 

In front of this rockcut platform there is a panel on each side of the 
stairway containing dwarfs (ganas) in all sorts of positions. These figures have 
mostly become Worn out by the action of weather. Thus, we have fourteen 
figures to the left of the steps, of which some are musicians, while others are 
singing and dancing. There are thirteen figures to the right of the steps and 
nine, more under the small cave in the shorter limb of the L. At the end of 
this rock-cut platform we have a dvdrapala on the east or left side, who holds 
a trident (Trisida) in his left hand, while the right is placed on his hip. He 
stands on a pedestal in front of which there is a small bas-relief representing 
an elephant fighting with a bull. Above the figure of the dvdrapala there 
is a small sunken panel containing figures of Siva and Parvati seated on the 
back of Xandin, w'ho is also seated. The shorter limb of the L is occupied 
by a small shrine of Durga as MahisJiatnarddlnl. It rests on two pillars and 
two pilasters in front. To the right of this shrine there is still a smaller 
shrine the upper part of which has collapsed. This smaller shrine contains an image 
of Natdrdja or Natesvara representing Siva dancing the Tdndava. Siva is represented 
with eighteen hands standing on a low pedestal with a border of lotus leaves. 
He holds an elephant skin in two of his hands. The remaining hands on the 
left .side hold (1) a small drum {damaru), (2) noose (pdsa), (3) Kosary (aJcshasiltra). 
(4) Indistinct object. The fifth hand is in the posture of giving pro- 
tection {ahhaijamudra). while the sixth is broken. One hand is raised aloft 
and is being whirled in dancing, while the eighth is placed against the waist- 
band {Kati-vandha). On the right side he holds (1) Skull cup, (Kapdla), (2) 
Lyre (Vlnd). (3) Trisula. One hand is in the Tarjjanl mudrd and another 
is being whirled to the left during the dance ; the sixth is in the posture of 
ble.ssing {Varada mmlrd), while two more hands are placed close to the right thigh 
though not on it. The bull Xandin is to be seen standing behind the b.ack 


‘ The Cave Temples of India, by James Fergusson and James Burgess, London, 1880, pp. 404-16. 
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of the figure while Ganesa with two hands is standing to the right. To the 
right of Ganesa a male is seated on the ground playing on two drums. Ac- 
cording to the Matsya Purchui. an image of Siva dancing -hould have 

ten hands, but similar images with a larger number of hands are met with almost 
everywhere, specially in Bengal and Orissa. According to the late Mr. T. A. 
Gopinatha Rao, this figure has sixteen hands but the number is di-tinctlv eighteen 
on the .stone. The implements held in the hands of Siva have aKo been 

Wrongly described by Mr. Gopinatha Rao. Thus he speaks of this figure a.s 

holding a 'parasu and a snake-like object which we do not find in the })asrelief. 

He says ; "Of these the first IS the reproduction of a verv well executed 

piece of sculpture to be found in the lower cave at Badami. In this the 
central figure of Siva has sixteen arms in which are seen such olijects ii.- the 

Sitla, the parasu and the snake. One left arm is in the gajahasffi jxise and 

the lowermost right hand is in the cJtafum pose, whereas the third from al)Ove 
is in the anchita pose.^'’ The Vina (lyre) held in one of the light hands has 
been mistaken for the battle-axe {parasu) and the rosarv in the left hand 
for a snake. It .should be noticed in this connection that none of the texts cited 

by Mr. Gopinatha Rao describe an image with sixteen or eighteen hands : 

(1) The image mentioned in the AwPub/irddgaiua in the sixty-fifth pafala ha.s 
onl} six hands. ^ (2) lour arms are specified in the opening sloka of the quota- 
tion frcm the Lttara-Kdmikdgania^. (3) The objects held in the right luinds 
are three, i.e. abJiaya-mudrd, a .snake and a da)uan(, according to the quotation 
from the Hiqmiblieddgama^ and therefore the total number of hands in the 
form de.scribed here is six. (4) Four arms are also specified in the lomr quota- 
tion from the Purvixi-Karcniagama,^ ^ 

Below the shrine of the Mahishamarddini there is a small panel containin*^ 
a basrehef representing ten dwarfs in different positions. Inside the temple there 
IS a long narrow pedestal with a panel in relief also containing ten dwarfs 
standing in different attitudes against the back wall. On this pedestal i.s *the 
image of Mahishamarddini. The Goddess is standing uith her right foot on the 
ground and the left placed over the head of the buffalo. She has four bands 

"fen tw , / " ^ and the tail 

pi ^ "" .p the trident is shaped 

like a spear with which she pmrces the body of the buffalo demon cvhich is 

being bodily lifted up from the ground bv its tail. There is . T 

couple o„ eac. .Ce ol ..age, Ou lie -aoulhecn left o 1 
there .a a pedeatal rvfth trvo drvarfa carved in relief on .t, and on tl 
apace above ra an nnage of Kartikeya aeated on a peacock, with „„e h” 
and two handa, carved m relief againat the wall. On the north or right «11 
there ,a a emu ar pedeftal wrth two dwarfs on rt, over which is a seated fiZ: 
ol banesa holdiiia a cup fnll of sweets Imod aka) in his right hand. 

1 hkinentu 0 / Hindu Iconography, Vol. II, part //, pp, 267-68 ~ ~~ 

^ yolll.yarlIl.Pratma-lakshCimm,l,f, lia.ll ’ 

^ Ibid, pp. 117-18. 

* Ibid, pp, 124-26, 

^ Hid, pp. 126 
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We now turn to the main cave. In the verandah there are four pillars 
in front with a pilaster at each end. Behind these pillars we have only two 
pillars and two pilasters. The side Walls of this verandah are covered with 
basreliefs. Thus on the east or left wall we have a pedestal in front of 

which there are eight dw'arfs in a sunken panel in various postures ; some are 
dancing, some singing while some are playing on horns, conch-shells, drums, 
flutes and cymbals. Over this is a fine standing image of Harihara, a combi- 
nation of Siva and Vishnu. The Siva side is indicated by the presence of a 
battleaxe with a snake in the hands of the God and the bull-headed attendant 
Nandin on its (proper) right side, standing with a trident. The Vishnu side 
of the figure is indicated by a conch in one of the (left) hands and a Garuda 
standing near his (left) leg, with his hands folded over his breast. There is a 
female standing on each side who are to be identified with Unia or Parvati 

on the (proper) right and Lakshmi on the left. The God himself stands in 

an easy posture on the pedestal. Half of his headdress consists of matted 

hair {jata) with a crescent on it, while the other half is a. jewelled crown 
(mukiita). There is a plain round halo behind his head and on the right half 
of his body there are ornaments made of snakes and skulls {mundamald) while 
the other half is decorated with jewelled ornaments. It has four hand', of 
which the lower right is broken while the lower left is placed on a knot of 
his upper garment. In the upper left he holds a conch-shell, while the upper 
right holds a battleaxe and a snake. Over his head there is a gcuidliari'a 
couple, on each side of the wall According to the Tantrasdra, Harihara 
holds a spear (Siila), a wheel {Chakra) and the conch called Pdhchajanija 
in his hands, while the fourth is in the posture of giving protection. In the 
61st chapter of the Vamana Purana this image has half of a third eye on the 
fore-head and holds a wheel {chakra), a sword {asi) two boWs “ {Sdnu/a and 
Pindka) a .spear (shlfu), (?) {kcoidarpa),^ a skull-mace {khatvdnga), a s^ull-cup 
(kapdla), a conch {sankha), a wheel {chakra), a lotus {padma) and a bell {ghaafd)^ 
This refers to an image with twelve hands ; But in the 4th chapter of the 
same Work We find a description of another variety evidently with two hands 
which holds a spear {sfda) named Mahdpdmpata and a wheel. According to 
the Matsya Purana, in an image of Harihara or Sivanarayana, Madhava is to 
be placed on the left and the holder of the Siila (Siva) on the right. The 
arms of Krishna are to be decorated with jewels and Keyura armlets and should 
hold a conch {sankha) and a wheel {chakra). A mace {gada) may be given 
in place of the wheel in the lower hand or the conch may be placed 
in the lower hand. The right half should have a mass of matted hair {jatd- 
bhdra) ornamented vfith the halfmoon {ardhendu). The bracelets and garlands 
should be made of snakes. The upper right hand should hold (a book of) 
the Vedas and the lower a trident {trisula). The right half should be clothed 

1 This basrelief has been described by Mr. Gopinath Eao in his Elements of Hindu Iconographj, Vol. //, 
puft II, PP- 334~35, pi. xcix, 

2 Plough according to the text printed in Bombay. 

^ The Bombay text has kuparddn. 
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in vellow and the left with a skin — celx-2-2-27. The Badami basrelief corres* 

ponds to the description given in the 22nd patakt of the Si'jiaraliia as quoted 
in Mr. Gopinatha Rao's work. '' The right hand should be in the posture 

of giving protection {ahhaya) and the left in the Kutakd po-e attached to the 

thigh. There should be a battleaxe {parasu) in the other light hand and 
a conch in the other left.” So here in the case of the Badami !)asrelief the 

lower hand on the left (proper right) was in the nhli'iya jju'ture, the upper 

one holding a parasu. The lower right hand (proper left/ i' in the Kataka 
posture and rests on the thigh, while the upper holds a conch.'” Such images 
no doubt indicate a compromise between the devotees of the rival sect as 

stated by ilr. Gopinatha Rao in his work. 

On the western or right wall we have an image of ArddhanarLsvara which 
is a combination of Siva and Parvati, being half male and half female. This 

image also is standing on a pedestal in front of which there is a panel contain- 
ing eight dwarfish figures in various attitudes. The Siva side is towards the 

left or proper right and the Parvati side on the right. So on the left we 

find the front part of Siva's vehicle the Bull and an emaciated human fimire 
representing a ghoul {p/pf t) or the Rishi Bhringi. On the side of Parvati there 
is a female attendant standing with a tray in her right hand. The figure 

also has four hands, of which two liold a lyre (vhja). The remaining left 

hand holds a battleaxe and a snake and the remaining right hand a lotus.^ 

The size of this basrelief i-^ 7' 5" square. 

According to the Matsya Purdmt an image of Ardhanarisvara ought to 

have ” on the side of Isa. matted hair with a crescent of the voting moon and 

on the .side of Uma, the tilaka mark and the parting line of the hair {Shnanta) 
The snake (Yasuki) iti the right ear and an earring {kundaJa) in the left. An 
earring {mlikaf in the upper part and a skull-cup {kapdla) in the right hand. 
A trisfda is also to be given to the holder of the S/lla, the God of (vods A 
mirror (darpana) is to be given in the left hand on the left speciallv a lotus 

{utpala) (is to be placed) — 260th AdJnjdyad 

There are two difiereut account^ of the origin of the Arddhanari.svara form, 
both of which have l/een quoted by Mr. Gopinatha Rao in his w'ork. The 

first of these is taken from the Siva Purana according to which “Brahma 

first begot a number of male beings, the Prajapatis, and commanded them to 

create various other beings. They were found later on to he unfit for the 

task for which they were intended and Brahma feeling uneasy at the .slow 
progress of creation meditated on Mahesvara. The latter appeared before 

him in the composite form of a male and a female and asked him to cease 
feeling di.stressed. Thitherto it had not occurred to Brahma to create a female 
also, and at the sight of this composite form of Mahesvara he realised his 


1 Elements of Hindu Icomyjraphy, Vol II, part II. Pratirna-lakshanani, pp. 169-70. 

* This basrelief also has been described by Mr. Gopinatha Rao in this Elements of Hindu Iconography, Vol. /. 

piiri Ij 'pp. ^ 

* From the Tamil word (vali) according to Mr. Gopinatha Rao. Ibid, p. 325 note. 

' Matsya- prnrana, Ananddaramn series. Poona, Saha 1820. 1907 A. H.. p. 352. 
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error : thereupon he prayed to the female half of Mahesvara to give him a 
female to proceed with the act of creation : Brahma’s request was complied 

with and the creation went on afterwards very welh “ “On a certain 

occasion when Siva Was seated with his consort Barvati on the top of the 
Kailasa mountain, the devas and rishis went there to pay their homage to him. 
All of them except the rishi Bhrihgi went round both Siva and Barvati in their 
circumambulations and bowed to both. This rishi had a vow of worshipping 
only one being, that is Siva ; and in conformity with this voW he neglected 

to go round or bow down to Barvati, Barvati, growing angry with Bhringi 
desired in her mind that all his flesh and blood should disappear from his 
body, and instantly he was reduced to a skeleton covered over with only the 
skin. In thi.s state he was unable to support himself in an erect position 
Seeing his pitiable plight. Siva gave him a third leg so as to enable him to attain 
equilibrium. Bhrihgi became pleased with his Lord and out of joy danced 

vigorously with his three legs and praised Siva for his grace. The design of 
Barvati to humble Bhrihgi thus failed and the failure caused great annoyance 
to Barvati who returned to do penance for obtaining a boon from Siva. At 
the end of the penance, Siva, pleased with his consort, granted her wish <>1 

being united with his own body. Thus was the Ajddhanarisvara form assumed 
by Siva for offering difficulty to the rishi Bhrihgi in circumambulating or 

bowing to Siva alone. But, undaunted by this impediment, Bhrihgi assumed 
the form of a beetle, pierced a hole through the composite body of Siva, and 
circumambulated Siva alone, to the great wonder and admiration even of Barvati 
who became reconciled to his vow and bestowed her grace upon tins pious 

rishi for his steadfastness to his vow ” } Both legends indicate that, like the 
image of Harihara, the Arddhanarisvara image also is a device to bring about 
a compromise between the devotees of Siva mid of Sakti. According to 

the Amsuhhedagama, 69th patala, Arddhanarisvara images can have two or four 
hands. None of the extracts quoted by Mr. Gopinatha Bao mention the 

lyre {vlnd) which we find in the Badami basrelief, though many mention the 
battle-axe and the lotus. 

The pillars in front of this cave are square in section with an attenuation 

near the top where they are sixteen-sided. Over this attenuated portion theie 

is a round sunken panel on each face containing geese, makara. flowers, lions 
playing with ganas, a gana male and female, a gana fighting with an ele2ihai;t 
or with a fish, dolphins, sharks, etc. Over this portion of the shaft of the 
pillar there is a capital with two side arms only. On both the front and the 
back of each capital there is a small rectangular sunken panel containing ba.< re- 
liefs. Beginning from the left or the east end, we have on the front of tbe 
pilaster a male and a female seated on a cushion, and at the back a male 
and a female seated on separate seats. In front of the first pillar on the 
left we find Vishnu seated on Ananta in the sea of milk, which is full of lotus 


1 Elem'nts of Hindu Iconography, Vol. II, pari I, pp. 321-22 
- Ibid, pp. 322.23. 
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flowers. He holds a wheel {cliaJira) in his upper left, a conch {sankha) in his 
upper right, and a round object in his lower left, while the lower right hand 
is placed against his right thigh. A god stands with hands clasped in 
adoration on the left and a rishi on the right . On the back of the capital 
We find Siva seated on Kailasa on the back of his bull. One attendant is 

standing on the left with his chin resting on a stick while another is sitting 

holding Siva's left foot. To Siva’s right Parvati is seated on a separate seat. 
The head of a bearded rishi appears between Siva and Parvati. A female 
attendant is standing to the right of Parvati, while another is seated holding 
her right foot. On the front of the second pillar we see a male and a female 
kissing. A female attendant is standing on each side, who have modestly 
averted their faces. The attendant on the right holds a vase. On the back 
we have Vishnu seated m Vaikuntha, with a wheel and an indistinct object 

in his left hand, while he holds a conch in the upper right. Lakshml is seated 

on a lower seat to his left and Garuda (?) on his right. A gana is flying on 

each side of the head of the main figure. On the front of the third pillar 

we find a male and a female seated side by side on a cushion with a female 

attendant on each side holding something like a thunderbolt {Vajra). At 
the back We have !?rl seated on a lotus, with a gaga standing on each side. 
An elephant standing over each gana is pouring water over the head of the 
goddess from a jar held in its trunk. In front of the fourth or last pillar 
we have a male seated on a cushion on the left offering a cup to a female 

seated on another cushion on his right. A female attendant stands with a 

jar or flagon on the left of the male, while another female attendant stands 

to the right of the female with a large fan. In front of the pilaster on the 
west or right we have a male and female in an amorous posture. A similar 
pair is to be found at the back but their posture is more decent. 
I here are similar basreliefs on the capitals of the two pillars in the rear 
of the veranda, as well as on the pillars of the mandapa. The four panels 
on the front and back of the two pillars in the rear of the veranda each con- 
tain an amorous couple. 

There are eight pillars in two rows in the magdapci and these are similar 
to the pillars in front of the veranda. Beginning from the left of the first 

row we find in front a male and a female seated side by side, w'ith a female 
attendant standing on the left with a jar in her hands. At the back we find 
a male and a female locked in close embrace and a female attendant on the left 
standing with a vase, who has averted her face in .shame. We find a male and a 
female seated side by side in front of pillar No. 2 with a dw'arfish attendant 
on rBe right. At the back of this pillar we find tw'o naked devotees worship- 
ping a linga, one by pouring water over it and the other throwing(?) flowers. 
The panel in front of the third pillar from the left contains a figure of Nara- 
snhha seated, wfith a wheel in the upper left and a conch in the upper risht. 
He holds his girdle in the lower left, while the remaimng right hand rests one 
his thigh. A dw'arf stands on each side. The panel, behind, contains a male 

and a female seated side by side, the male offering a cup to the latter. The 
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panel, on the last or fourth pillar in the front row, contains figures of Siva 

and Parvati seated in different amorous postures in Kailasa. In the second 
row the basreliefs on the first pillar from the left represent amorous couples 
in different attitudes seated in a grove. On the second pillar in front the 
pairs are seated side by side in a grove. At the back we have an image 

of Ganesa seated with four hands holding a trident (triiula). rosary {akshasdtra). 
sweets (modahi) and battleaxe {param), in his hands. The two medallions 
on the shafts of the pillar below these two basreliefs represent amorous couples, 
the one in the rear being very indecent. In the panel in front of the third 
pillar we find a male and a female seated side by side under a canopy ; the 

one at the back containing two dwarfs dancing. On the front panel, on the 

last pillar, we have a male on the right and a female on the left seated under 
a canopy. At the back we see a female shampooing the feet of a male seated 
to her left. There are four basreliefs on pilasters in the back wall of the 

mandapa. Of these, three panels contain amorous couples in different pos- 
tures, while the panels on the pilaster on each side of the door of the sanctiun 
contain seated figures of Siva-gams. 

On the inner side of each lintel supported by the pillars and pilasters on 
the front of the verandah there is a basrelief. These basreliefs do not appear 

to have been noticed by anybody else. Beginning from the west or right end 
we find that there are eight basreliefs in all. The basrelief on the inner side 
of the first lintel on the west is the largest and most elaborate. It consists 

of two different parts which are divided by a partition. The first part is very 

small and consists of about one quarter of the entire composition. Beginning 
from the left there is a female standing with both hands raised aloft, to the 
right of whom is a dwarf with an umbrella proceeding towards the left. To 
the right of this group we find a man standing in a lotus pond near some rocks. 
Standing in front of him is a female who is dragging him out towards her. 
The exact meaning of this portion of the basrelief has become clear from the 
account of Jsiva’s marriage in the VardJia-yurdna. Siva wanted to test the 
steadfastness of Parvati and assuming the form of an old, decrepit Brahmana 
approached Parvati, who Was absorbed in her austerities, and begged to be 
supplied with food as he was feeling very hungry. Parvati Was pleased to 
ask him to finish his bath and other ablutions and come for meals. The old 
man went to the river very near the hermitage of Parvati and as soon as he 
got down into the water contrived to be caught by a crocodile. He called 
out to Parvati to help. Parvati came to the river side, but s!;e could not 
stretch out her arm which was never meant to be held by others than that 
of her lord, Siva, even in helping others. Perplexed with this feeling she was 
standing still for some moments, but the danger of the guest being swallowed 
bv the crocodile very soon became patent to her and she was obliged to give 
up her vow of not being touched by a hand other than that of Siva ; 
she stretched out her arm and took hold of that of the old Brahmana and pulled 
him out of the water, and the crocodile also left him. Pleased with Parvati 
Siva showed his real self to her and she was immensely .^ratified with her 
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lord for having' saved her from being held up to the obloo[U]v for ha\ iiig taught 
hold of a hand other than that of Siva. She dedicated herself to Siva and 

the regular marriage AvavS celebrated later on. ^ In the basrelief the female 
on the extreme left is Parvati performing tapus as an unllui-bdhiL /.c., with 
both hands lifted up. The dw^arhsh figure to her right is Siva in the guise 

of an old Brahmana begging food from her. The umbrella in the hand of 

this figure is inexplicable. Dwarfs with umbrellas indicate the dw’arf {\ cunanu) 
incarnation of Vishnu, and this particular l)asrelief can have no connection 
with the dw'arf incarnation, as the rest of it has been correctly identified as 

a representation of the marriage of Siva. The same incident has been repre- 
sented in the Ramesvara cave temple at Ellora, w'hich has been identified by 

the late Mr. Gopinatha Rao : ^ but in this basrelief the figure of ^Siva is neither 

dwarfish nor does it hold an umbrella. The group to the nght of this re- 

presents Parvati drawing the old Brahmana out of the water. Tlie river is indicated 
by wavy lines and there are lotus flow^ers and lotus leaves in it as in the Kllora 
basrelief. The figure of the crocodile is to be se?n in the corner but is hardly 
legible without a strong light. 

The second part of the bavsrelief representvS the marriage of Siva with Parvati 
the daughter of HimMaya. Beginning from the left, w'e find three bearded 
Rishis, with matted hair piled high on their heads, on the extreme left. They 
hold long neched bottles wfith short spouts w'hich are evidentl}' Kanirnjdalus. 

These Rishis are proceeding tow^ards the right. In front of them there are 
three males, the last of whom has a Silrpa in his hands and is therefore Brahma. 
In front of these six figures a four-headed figure is kneeling tow'ards the right 
and is throwing something on an altar. This is Brahma })ei‘forming the Ilcmia 
sacrifice for the marriage. The fire on the altar is represented by a conical 
mound and Brahma holds a sacrificial ladle {Sfu'pa) in his hand from wdiich 
he is evidently pouring a libation of clarified tmtter on the tire. To tlie right 
ot the altar we find Siva standing with four hands holding the hand of Parvati 
who stands on his proper left. A figure standing betw^een them, w'ho is 
pouring w^ater from a I'amandalu on their joined hands, represents Hiimllava 
the father of Parvati. This part represents the marriage of Siva with Parvati. 
To the right of this group w^e find Vishnu, standing with four hands, holding 
a w^heel and a mace in the right hands and a conch in the upper left. To 

his right is Indra standing with a thunder-1 )olt {cajra) in his right hand. 
.Another figure appears by the side of Indra, w^hile to the right of this group 
four bearded rishis are standing with long necked Kimandcdvs in their hands. 
This is the only basrelief in this cave which can not be properly explained. The 
composition of the scene differs from the description given in the Uttara-Kdmik- 
dgama, Silparatna, Pilrva-kdrandgama and the Amsubheddgama. ” In the com- 
position of the scene of the marriage of Parvati with Siva there should be Siva 
and Parvati forming the central figures facing the east. Vishnu and his con- 

^ FAements of Hindu Iconography ^ Vol iPpirll.pp. 337-38, Varaha-vurdna ed. Pailchanana Tarkaratna 
Calcutta, B. S. 1313, pp. 82-83, chiptcr 22nd, 

* Elements of Hiruiu Iconography, Vul. II, pi ci\ 
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sorts Lakshmi and Bhumi as the givers — acting the parts of the parents in a 
hi'dhmam marriage — of the bride should be there ; of these Lakshm! and Bhumi 
should be standing behind the back of the bride, touching her at the waist 
indicative of handing her over to her lord ; and Vishnu should be standing 
in the back-ground, between Siva and Parvati with a golden pot of water 
ready to pour it in the ceremony of giving the bride to the bridegroom ; then, 
there should be Brahma in the foreground, seated and performing the ceremony 
of homa or making offerings to the fire. In the back-ground and at various 

distances should be seen the eight Vuhjesvaras (or the lords of learning), Aslita- 

dilcpdlakas (or the guardians of the eight quarters), SicldJias (persons who have 
attained the eight great powers), Yakshas (Semi-devine beings), rishis (Sages), 
Gandharvas (another class of semi-divine beings), the Mdtrikds (or the seven 
mothers) and a host of other gods, with their respective goddesses, all of them 

standing with arms folded in the ahjali pose, and with the feelings of pleasure, 

happiness and wonder portrayed in their faces ’b Such are the details of the 
general composition of this remarkable scene and the individual figures are 
described in the detail as follows : — 

“ Siva should be sculptured as standing firmly on the left leg and with the 
right one resting upon the ground somewhat bent ; or, the left leg may be 
represented as slightly bent and the right straight and standing firmly on the 
ground. The front right arm should be stretched out to receive the right 

' arm of the bride, Parvati ; the front left hand should be held in the varada 
pose. In the back right hand there should be the parasu and in the back 

left one the mriga. There should be three bends in the body of Siva, that 

is, it should be of the trihhanga posture. The head of Siva should be adorned 
with a jatd't}iakuta with the crescent moon tucked up in it. and all other parts 
of the body, with their appropriate ornaments such as the Jidm, the kegum 
the udarahandha and the waist zone. The snake Vasuki should serve Siva, 

as the Sarpakundala, Takshaka as the Waist band and Pushkara as the hdra. 

The figure of Siva should be that of a young man who has just come of age. 

His colour should be red. As usual Siva should have three eyes. 

" To the left of the figure of Siva should be standing that of Parvati. 
of dark complexion, with her right arm stretched out to receive that of Si\a 

in the act of pdnigrahana (the ceremony of taking hold of hands) and with 

her left hand holding a nilotpala. Her head should be slightly bent down 
in shyness and her person should be adorned with all ornaments appropriate 
for the occasion. The figure of Parvati should be as high as the eye, the 

chin, the shoulder or the chest of Siva and she should be represented as a 

well developed youthful maiden, with two eyes and two arms and draped in 

silk garments. 

■■ In front of Siva and seated on the ground should be the figure of Brahma 

doing homa or making offerings to the fixe. The figure of Brahma should 

be as high as the chest of Siva. The Purva-kdrandgama gives numerical 
proportions for the height of the figures of Brahma and Vishnu. It is therein 
stated that the height of Vishnu might be seven-twelfths, eleven-twelfths, 

D 
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three-fourths or two-thirds of the height of Siva, and that the height of BrahmS 
either equal to or one-sixth, one-seventh or one-eighth less than that of \ ishnu. 

Brahma must be seated upon a padmdsana facing the north, with, in front 
of him, a Jcunda in which the fire is burning with tapering flames. As usual 
he should be represented with four faces, four arms and as being busy with 

the performance of the henna ceremony. He should be adorned with a jatd- 
maJciita and the body with a yajhopavlla. a girdle made of miinja grass, and 

all other ornaments ; he should wear an upper cloth. In his front right and 

left hands he should hold the sruva and respectively, and in the back 

right and left hands there should be the aksJiamdld and the Jeamandalu res- 
pectively. The colour of Brahma should be red like the fire. 

The size of the sacrificial liwda i^ then given follows ; the kunda 

should have three mekhalds (l)road ties going round the central pit in which 

the fire is kindled) each of twelve angnlns in width, the extreme length of the 
whole kunda including the ymkhedds being 22 awjulas. In the pit of the kunda 
the fire should be shown as posses.'^ing seven or five jvdias or tongues of flame 
which ought to be a fourth of the height of Brahma : and the breadth of the 
flames of fire must be half their height. The angida mentioned here is the 
deha-lahdha-angida of the central figure of >Siva. 

The most elaborate representation of the marriage of Siva are to be found 
in the basrelief in the Dhumas and Ramesvara Caves at Ellora : a photograph 
of the latter has been published by the late Hr. T. A, (^opinatha Rao in his work, 
and in Cave No. I at Elephanta. In all of these cave.> the procession of 

Rishis is omitted. A very long procession of gods and semi-divine beings, ac- 
companying 8iva to the abode of Himalaya, is to be found on the lintel of 

the torana of a temple of Siva erected by King Yuvarajadeva I of the Kala- 
cliuri-Chedi dynasty of Dahala at Curgi in the Rewa State. This torana has 
been removed from the ruins of the temple and re-erected in front of the 

palace of the Haharaja in Rewa Town. The upper lintel ot this torana bears 
a basrelief on both sides. On one side we find a long procession of gods with 

Siva in the centre going to the house of Himalaya. In front of Siva we find 

Agni, Varuna, Yayu, Yama. Budha, Indra and Brahma while behind him come 
Vishnu, eight Rishis and the nine planets. On the opposite side the basrelief 
is divided into the three parts. The first part shows Siva arriving at the house 
of Himalaya and descending from the bull. In the second part we see the ac- 
tual marriage, iSiva and Parvati standing side by side with Brahma as the 

priest. In the third part we see Siva and Parvati going to Kailasa on the 
back of the bull Yandin, preceded by the Rishis and followed by musicians.^ 

The second basrelief consists of nine pairs of human figures in various 

amorous attitudes. Out of these nine pairs three in the centre are seated 
while three pairs are standing on each side of this central group. 


^ Ihid, pp. 338-4:2, 

Annual i regress Report of the Archoe'ilogical Swtvey, W esttvn Qirclt, for the yeor ending with 31 st Match 
191L pp, 78-80, pi XYIIL 
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The third basrelief consists of a band of eighteen ganas dancing, running 
and disporting themselves in various ways. The fourth basrelief is divided into 
four compartments by means of three raised bands. The compartments at 
each end are smaller in size than the two in the centre and these contain two 
standing ganas or dwarfs. The central compartments contain a male and a 
female, seated side by side and attended by two females, one on ('ach 
side. In the compartment on the right we have a female attendant behind 

and a dwarfish male attendant in front. The last lintel is blank and does 
not bear any basrelief. There are three basreliefs on the three lintels supported 
by the two pillars and two pilasters in the rear of the verandah. On the 

lintel on the extreme left there is a shrine with seven openings, all empty. Over 
the central one is a chaitya-ivindoiv with a round medallion containing a god 

standing with four hands (Vishnu). The central lintel bears the representa- 
tion of a temple with nine openings. A linga is seen in the centre and a 
female and lion in the openings on each side. A temple similar to that on 
the lintel on the left is to be seen on the right with Ganesa inside the 

medallion. The imitation beams supporting the roof are supported by brackets 
shaped as griffins and ganas issuing from the mouths of Klrtimukhas. The 
ceiling of the verandah is divided by three such beams into five compartments. 
In the central one is a fine image of a Xaga in relief . On the two side spaces 
We have a gandharva--pair flying through the air. 
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CAVE NO. 11. 

From Cave Xo. I. a series of sixty-four steps, partly cut in the rock and 

partly artificial, lead to Cave Xo. IL This cave is Vaishnava and evidently 

contained an image of Vishnu. Four modern steps lead to a small narrow 
rock-cut platform in front of the cave similar to the one in front of Cave 
Xo. I : the only exception being that this platform is perfectly straight and 
not L-shaped as in Cave Xo. I. 

Under this rock-cut platform there is a long sunken panel containing a 

frieze of dwarfs (Ganas). From the left or the ea>t we have one running to 
the right or to the west. Following him is another walking la>t in the same 

direction. The third dwarf is standing with a round object in his hand, which 
is illegible at present. To his right are tlnee more who are evidently singing, 
as the first of them holds his left hand aloft and the right near his breast. 
The second one has his left hand near hi^ left ear, a position afiected even 
now by Indian singers, while the third hi> right hand near ;iis right ear* 

The seventh figure is dancing with one hand held aloft and the eighth is 

^ s? ith hi - rij^ht hand in the same posture a^ numl)er six. Following 

him are three more, who are dancing. dhe twelJth figure is lainning t<.> the 
left while balancing a vase on hi-; left elbow'. The remaining three figures in this 
panel are dancing. At this place, the ^teps leading to the top of the platform 
intervene and after it there is a >econ(l panel containing fifteen similar figures 
The first two are dancing, the third is standing wdth a vase in his left hand 

and a rod in his right hand. The fijurth is playing on a horn while the fifth 
is walking to the right. Ifie sixth i> singing with both hands raised, while 

the following tw^o are dancing. The ninth is holding a vase in both of his 

hands and the tenth dancing and singing at the same time. The opened 

mouth show's that he i. singing as w'ell as dancing. The eleventh figure holds 

a round object in Ifis left hand and a rod in his right hand. wFile the tw'elfth 

1. ^seated on the ground playing on a drum. The thirteenth is playing on a lyre 

{ilnd), while walking to the left. The remaining tw'o figures in this panel are 
also dancing. 

There is a plain, low eurved roof or cornice over this platform and inside 
thi^ roof we have imitation beams and imitation frame-work to support it as 
we find m the Cave Temples at Karla and Bhaja. Stone brackets shaped 
as ions rampant and dwarfs {ganas) support this roof. There is a basrelief 
at each end of this verandah. At the east or left end we have four ganas 
on a low pedestal, of which three are dancing, while the fourth is turning a 
somersau t. Oyer this pedestal there is a figure of a dvarapala standing, \vith 
yo hands, holding a smali round object in his left hand, while the right is 
p aced on a knot of his garment. He is dressed in a loin-cloth bound by a 
imon as ye as a metal belt with a clasp in front, and wears a number 
oinamen s and a crown. A female attendant holding a flower in one band 
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stands on his left. There is a similar figure at the western or right end of the 
platform. Here also we have figures of four ganas on the pedestal, in the 
centre of which is seated a snake. The first gana is dancing, while the second 
holds a dagger and a rope. The third is turning a somersault, while the fourth 
is turning to the right with a shield and a sword in his hands. 

The verandah in front of the cave is supported by four pillars and two 
pilasters. The lower part of these pillars and pilasters are perfectly plain and 
square in section. More than half way up ornaments begin. Near the bottom 
this ornamentation consists of one or two kJrttimukhas from the mouths of 
which garlands are hanging. There is a lotus between each pair of klrttimiikhas 
or half kirttmiukhas from the calyx of which garlands are issuing. Over this 
portion a small part of the shaft is sixteen-sided and over this again it is 

square in section. In this portion there is a square panel on each face, con- 
taining a circle, the interspaces being filled with arabesque Work. Thus on the 
pilaster at the extreme left We have a parrot, the lower part of the body of 
which is lost amidst masses of arabesque Work. On the pilaster on the east 
there are three medallions. In front the medallion is covered by the bracket 
supporting the sloping cornice. On the east face We have a parrot and at 
the back a mass of beautiful arabesque work. On the first pillar from the 
left we have an elephant-headed makcira, the lower part of whose body is a 
mass of arabesque Work. On the western face we have a horse running to 

the left, the lower part of whose body is also lost amidst a mass of arabesque 
work. On the second pillar there are also two medallions where we have a 

Kinnara and a Kinnari in the east and a makara with an elephant s head 
on the West. So also on the third pillar we have two boars on the eastern 
face and a makara in front as well as on the western face. Un the 
fourth pillar we have a goose on the east and a dolphin on the west. On 
the western pilaster we have a makara on the eastern face. There is a small 
rectangular panel on the inner side of each of the capitals of the pillars and 
pilasters of this verandah. Beginning from the east or the left end. on the 

top of the pilaster towards outside. We have a female seated with a fiowei 
in her hands and inside a male and a female seated on a bedstead. In the 
absence of emblems this particular group camiot be identified. On the inside 
of the first pillar from the east, we find another pair seated on a bedstead - 
On the left a female is standing with a round object placed on a platter held 
in both hands. On the right side there are two female attendants, the tii^t 
one of which is playing on a lyre {vind). To her right another female is stand- 
ing \nth a fly-whisk in her hands. This may be intended to represent Vishnu 
and Lakshmi in Vaikuntha, while the female with the lyre is Sarasvati the 
co-wife of Lakshmi. On the second pillar from the east we find Siva and 
Parvati(0 seated on Kailasa(?) vith a female attendant standing on each side. 
The third pillar from the east has a longer basrelief, probably representing Kama, 
the god of love. Here we find a female standing under a tree holdiim the lower 
garment of a male, who holds the branch of a bougn over the nead of the 
female with his right hand and vith his left is drawing an arrow from a quivei 
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which is held by a monkey-faced attendant. To his left two females are 
standing with the small monkey-faced dwarf in front of them. Behind the 
tree another female is standing, clasping the trunk of the tree.^ The fourth 

pillar from the east contains a basrelief representing Sri, the goddess of fortune. 
The Goddess has four hands and is seated on a lotus. Two elephants are pour- 
ing Water over her head from jars held in their trunks. The bust of another 

elephant appears behind each of them. On the pilaster on the extreme west 
in front of the verandah, we have Vishnu seated under a .serpent-canopy. 
He has four hands, of which the upper left holds a wheel and the upper right 
a conch, the objects held in the lower hands being indi.stinct. 

The shafts of the eight pillars of the Mmjdapa l)ear on the ea.stern and 

western faces of their capitals one sunken panel each containing a basrelief. 
Most of these basreliefs represent a male and a female seated in different 
attitudes with one or more attendants. In one case onh’. on the western 
face of the first pillar from the left, in the second row. we find two flying 
figures fighting. 

There are two large ba.sreliefs or images in the verandah of this cave, 

one on each of the side walls. The basrelief on the west or right Wall repre- 
sents the Boar incarnation of Vishnu. The figure of the God stands on a broad 
pedestal, in front of which is a sunken panel, containing eight dwarfs in various 
attitudes. The God stands in the position of an archer technically known in 
Sanskrit as pratydUdlia and has four hands. One of the left hands holds a wheel 


and one of the right hands a conch. The other right hand holds a lotus 

on w'hich the Earth Goddess is standing, leaning on the snout of the Boar. 

The lower left hand of the God rests on a knot of clothing on his left thi<^h. 
The head of the God is that of a boar with a long snout and one tusk. Over 
the single ear represented is a jewelled crown. Tw'o pairs of gandharvas and 

busts of two human beings appear over the Boar’s head. The right foot, 

(proper left) of the God, ivhich is bent forward, rests on a lotus Ind near 
this lotus are a Naga couple, evidently Vasuki and his consort. 


ihe Boar incarnation of Vishnu is described at length in the third skandha 
of the Bhagavata Purcina, and in the 247 and 248th chapter of the Matsya 
Pttruna. After the deluge, Brahma w^as thinking of the universe created by him 
that had been deluged with w^ater and had sunk to the nether regions. At that 
time a small boar issued from his nostrils measuring one finger (III. xiii. 16-18) 
Immediately afterwards, this little boar became as big as an elephant (19) 
After the gods had prayed to this boar, it entered into the waters of the de- 

wf 1 n its tail upwards and leaped into the 

air. That boar leaped into the waters of the sea and reached the nether regions 

(fasatah) and found the earth {Prithvl) (28-29). It then held the earth in its 
tusks and raised It Within a moment (30). Afterwards it destroyed the Daitya 
Hnanya^a, mside the Water. That Daitya was trying to prevent it from 
hfting the earth, by raising his mace, but the God killed him with as much 



‘ Please see description of KSma on the bracket in Cave No. IV, page 34 below. 
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ease as a lion kills an elephant. When Brahma and other Munis were pr.iis- 
ing him, the boar placed the earth on the Water, which was partly covered 
by his hoofs and having done so disappeared (46). In the Matsya Piirdna 

it is stated that on account of the Weight of various hills, the earth being un- 
able to support the heavy weight, sank into the waters (ccxlviii. G-9). Then 
Yi.shnu decided to lift it up and after being praised by the Earth Goddess, 
(l2-53) decided to assume the form of a boar (62-66). He raised the Earth, 
which had sunk as far as the nether regions, with his tusks (74). 

On the opposite side of the wall i.e. on the right or western wall, the 

corresponding space is occupied by a huge basrelief. representing another in- 

carnation of Vishnu, which is the Dwarf or VdmcDia incarnation. The story 
is told at length in most of the Purdnas specially the Bhagavata and Matsya 

Purdmis. Bali, the king of the Asuras, who was the grand:?on of Prahhlda. 

a famous devotee of Vishnu, performed the sacrifice called Visvajit, described 

in the Vahvricha Brahmana, with the aid of the Brahmanas of the Bhrigu 

family, (Bhagavata Purdna VIII. xv^ 3). Frcan that sacrificial fire rose a 

chariot with green horses like those of Incha, a standard with a lion on it, a 

fine bow vith two Cjuivers full of arrows and armour (4-5). Bali having 
obtained these, his grand-father Prahlada gave Inm an ever-bright garland and 
his spiritual adviser Sukracharya a conch shell. Having obtained these accou- 
trements, Bali led his army towards the city of Indra and invested it. India, 

being unable to withstand the onslaught of the Asura army, asked his spiritual 
adviser Bnhaspati, of the cause of the sudden increase of the Asura power 

(23-25). Having learnt from him that this power Was received from the Brah- 
manas of the Bhrigu family (26), the gods left Heav'en in disguise according 

to Brihaspati's advice (27-29). Aditi, the mother of the gods, felt the absence 
of her sons very much and one day, when her husband Kasyapa returned 
home from his meditations, he found his wife very much dejected (VIII. xvi. 
1-2). Aditi told him of the defeat of her sons and their expulsion from Heaven 
by the sons of her co-wife Diti (13). After being exhorted by his wife, Kasyapa 
told her about a particular voW, of which he had heard from Vishnu himself 
(18), which should be performed on twelve consecutive days in the bright 
half of the month of Phalguna (19). Aditi performed this vow {vrata), equal 
to Payovmta, whereupon Vishnu appeared to her (VIII. xvii. 1) and told 
her that in order to protect her children he himself intended to appear on the 
earth once more and be born as her son (13). The God Was born as Aditi’s 
son on the twelfth day of the bright half of Bhadra, called the Srdvana-dvddasi 
(VIII. xviii. 5). After being invested with the sacred thread the boy performed 
the Homa sacrifice (13). Then he heard that Bali was performing many horse- 
sacrifices according to the schemes of the Brahmanas of Bhrigu's race and went 
to the place of that sacrifice (14). After being received by Bali vdth ali due 
honour (20-21), he was asked by the former to accept some gift (24). The 
dwarf then asked Bali to give him three steps of earth, measured with his own 
step. Bali agreed to give him land measuring three steps and laughing, tool-: 
up a ves.sel of water. At this time the spiritual adviser of the Daityas 
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Siikiacliarva. having learnt the wish of Vishnu, told his disriple Bali in anger. 

“ O son of Yairochana. this is nobody else but Vishnu himself, who has taken 
birth in the womb of Aditi, to serve the Gods (VIIT. xix. 23). You have 
done wrong by promising to give him land. This (promi.'e) will cause great 

injury to the Daityas (24). 0 King, he wil take your place, riches, valour, 
fame and knowledge and having taken away everytliing. will nive them to 
Indra. He is not a man but the Lord Hari him.'-elf, who has taken the form 
of a dwarf by witchcraft (25). It is true that you have promised to give 
1 im only three steps of land, but in three steps he will cover the entire universe 
(2B).” After hearing Sukracharya's .speech Bali remainefl (piiet for .some time 
and then .said to him : ” I am the grandson of Prahlada. How .shall I with- 
dr w from my promise ? (VIH. xx. 3). Therefore whoever this Brahmana be, 

whether he be Vishnu or my enemy. I .diall give tlie ])romised land to him.’’ 

Then f^ukracharya cursed him in anger, but Bali did not deviate from his pro- 
mi.se and gave the promised land to the dwarf. VindhyavalT. the wife of Bali, 
brought a vessel full of Water to Bali, with which tlie King washed the feet 

of the dwarf and held the water on his head and told the dwarf tf) take 
whatever he Wanted, (12-14). Then the dwarf began to increa.se suddenly' in 
size and grew to a great height, on seeing which Bali lo.st con.sciousne.ss. 

The basrelief is therefore divisible into two portions. The first portion is 
in the lower right corner, where we see the dwarf with an umbrella in his 
riaht hand, facing the left. In front of him is a man with a vessel of Water 

m his hands. This is Bali, behind whom .stands Jfis wife Vindhvavali 

Behind the group of these three We find four crowned fi-mres who are most 
probably the Daitya elders. The .second portion of tlie" basrelief represents 
the tranriormed fip„ve „f the Dwarf with hi,, left foot e„ver,„.. the earth and 
the neht stretched epward.s to cover the heaven. He has ei„l,t hand, and 

holds the ,S'„*r,»»« wheel, the sword called the mace" called Kaumo- 

'oiki and an arrow m hi* tproner) riaht InTiflt: r 

±11 .Ml pei; iignr nantls. According to the Vaihhnnn<i- 

quoted by the late Mr. Oopinatha E.,o. an .mage gf Trivikrama with 

e.ght hands onght to have a wheel, conch, the Sarhga bow and a plonvh (ejnta 

.to»n«-Mr«pa4ala-d the right hands,. In his left hand., he hold? le 

bow called SarngadhamL and the conch-shell while nnp E i • 

R.hn, ,23-.4). A crowned figure seated oi The er on d a^ 

left leg of Trivikra„.a w-ith both of his hands. whileteUnd hm. ! a m'"® Ih 

a sword attacking the God. ^ 

It is then stated in the Bhagavata Purdna thai- fe T” -a 
the earth with one step and th! 

remained for the third step (27) The A«ii • i space 

master, Bali, he.ng fata Iway, T? 

They took up their weapons and rushed at the''# "" ’‘™' 

wish them to do so. SeLv them clt V " "o* 

took up their weapons and'started fighj."*: When^M ' w 


' ./ HM, fol ,, 0 _ ^ 
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■of Vishnu killing his people, he asked them to desist, (VIII. xxi. 7-9). The 
swordsman standing behind the figure who is clasping Vishnu’s leg, and two 
other figures near the top of the Wall, represent the Asuras. The head of 
Rahu indicates his presence which is confirmed by his mention by Bali when 
he cries out, “ 0 Viprachitti, 0 Rahu, 0 Xemi, listen to me, do not fight 

any longer, be quiet because this moment is not favourable towards us ” (10). 
The defeat of Bali’s people is indicated by the figure of a man hurtling down 
from the skies. His figure is to be seen just behind the head of Rahu and 
he holds a sword and a shield. The rest of the story of Bali is narrated in the 
21st chapter of the Bhagavata Purdna. This portion of the story, though not depicted 
in this cave, is to be found in Cave Xo. IV. Practically the same story is found 
in the 245th and 246th chapters of the Matsya Purdna. One fact or rather 
one figure is noticeable in the basrelief namely the figure of Bali. Bali is 
depicted in the same manner in which a Buddhist artist Would have depicted 
Gautama Buddha. This fact and this figure become more prominent in the 

•basrelief in Cave Xo IV w'here w'e find the same subject. 

We now come to the basreliefs on the lintels supported by the pillars and 
pilasters of this verandah. These lintels are ten in number of which five are 
supported by the four pillars and two pilasters in front of the verandah and 
the remaining five are supported by the two pillars and four pilasters 

in the rear. They are almost equal in size, measuring 4' 11" in length and about 11" in 
height. The face of each lintel has been converted into a sunken panel with a pilaster 
on each side and a moulding on the top, the bottom being covered with a 

row of lotus petals. The subjects have been taken from the Purdnas. The 
loasreliefs on the lintels at the back represent the churning of the ocean by 

the gods and the killing of the Buffalo Demon, while those in front represent 

the early life of Krishna from his birth to the death of his uncle Kainsa. The 

representation of the churning of the ocean occupies four panels, while the kill- 
ino- of the Buffalo Demon occupies one. Unfortunately the artist did not 
arrange them in the proper order or sequence. Consequently the visitor finds 
it extremely trying to identify any of the scenes or to connect any one of 

them with another bearing the succeeding scenes. So far as my knowledge 
goes these basreliefs have not been described by Dr. Burgess or any one else 
up to the present day.^ 

The churning of the ocean has been described at length in the 8th skandha 
of the Bhagavata Purdna, the 249th, 250th and 251st chapters of the Matsya 
Parana, and very shortly in the Astika Parvvddhdya of the Adi Parva of the 
Mahabharata. The narrative, as given in the 8th skandha of the Bhagavata 
Purdna. is as follows : 

The gods, w'ho were killed in the fight with the Danavas. were not resus- 
citated and therefore their numbers diminished (VIII. v. 5-6). Later on. when, 

^ In his aHicle oa the rock cut temples at Badami published in the Indian Antiquary Dr. Burgess states It 
only remains to notice the 6th and 7th plates. They represent the greater portion of a frieze round the inside of the 
Verandah of the second cave which is also Vaishnava.”— Vol. VI, p. 364 A, A comparison with the originals 
shows that all the sketches were made in cave No, IV and non© from cave No. U 

K 
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on account of the curse of Durvvasas, Inclra fell on evil clays, and when India, 
Yaruna and the other gods could not find a way out of their difficulty, they 
agreed to go to the Sumeru mountain and consult Brahma. They therefore 
Went to the Sumeru mountain, laid their case before Brahma (7) Brahma 
counselled them to pray to Yishnu (10). The gods accordingly went to the 
ocean of milk (13) and started praying to Hari (14). After the gods had 
prayed to him, Hari appeared before them (YIII. vi. 1). He then coun.selled 
them to make peace with the Haityas (19) and to produce a nectar to make 
themselves immortal (21). He told them to throw all sort^ of gras'^e^, creepers 
and other medicinal plants into the sea of milk, and then to make the mountain 
Mandara the churning stick (22). He also told the gods that though the 
Daityas would Work with them in churning the ocean, i.e., would participate 
in the labour, the fruit of that labour should be enjoyed bv them (the <'ods) 
only (23). 

The representation of this incident begins at the riuht end of the back- 
vail c*f this \ erandah. On the lintel supported bv the two pilastiw.s on the 
extreme right or vest in the rear of the veranda!', we lind. beuinmni; from the 
left, a female standing with clasped hands to the left of whom is A'i'-hnu lying 
on the coils of the snake Ananta or Seslia ; Brahma is seated on a lotus, 
the stalk of which springs from the navel of the former. Behind him we .see 
three figures standing vdth hands clasped in adoration. These three figures 
represent the gods praying to Hari. The right half of the basrelief is occupied 
by another group consisting of three males and a female with long headdresses 
rushing towards the right. On the right are three males with maces and another 
is standing facing them. This part of the basrelief cannot be explained at 

present, as the.e figures do not fit in with the narrative as given in the 
Pur anas. 


Uhen Aishnu had disappeared, Brahma and Siva went to their own abodes 
and the other gods went to Bali in order to ,m,ke a peaee with him (26)! 

Bah, the king of the Daitynw though he sow the gods n-ithout .im- .orms or 

arinour forbade his own soldiers to kill them (27). Then the gods opproaehed 
Bah the son oi \ a.roeliaiia (28) and India himself proposed the churning 

of the Ocean and other .subjects to Bali (29), India’s proposal. Bali found 

aeceptalde, and ,t was accepted also \,j other Daitya chiefs such as gambar». 

to theTef? “ 7“, “7 Y‘7’ Tripura. In the next lintel, 

the third oil.b''! ■ by the second pillar and 

the vi it or b *■><> tie representation of 

the MS, or embassy ot the gods to Bali. Here we hnd a man on the back 

ot an elepliant going toward.^ the rio-fit preceded bv n fpm l wi z 

T ■■■"%" («m), flute (t«„), 

hi his J r ’ t! Z' " ■ “ 

his b„l 1 , r * *■ in front of 

his bull and by his side is Brahma also tvith four hands and fo^ headi On 
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the extreme right two more males are standing. It is not understood how 

Vishnu, Siva and Brahma come to be represented in this scene, and how Bali 

is seated while they are standing. The Bhagavata Purdna mentions specially 
that Vishnu disappeared and Brahma and Siva Went to their o\Vn abodes, 
before the gods started for the capital of Bali, yet this particular basrelief 
does not resemble any part of the narrative given in any of the Purdnas regard- 
ing the preliminaries that preceded the churning of the ocean of milk, by the 
combined efforts of the Gods and the Asuras. The embassy of the Gods headed 
by Indra is specially mentioned in the Matsya Purdna also, where we find 
that it Was Brahma who counselled the Gods to go to the abode of Bali, 
and make peace with the Asuras, to make an attempt to churn the ocean 
of milk, to take the mountain Mandara as a churning stick as Well as to 
pray to Vishnu to take the form of a tortoise in Pdtdla.'^ Here also We find 

the mention of the Gods going to Bali, but it is not specified whether Vishnu, 
Siva and Brahma also went as supplicants or not. From the Vishnu Purdna 
also, We learn that the Gods Were requested by Vishnu himself to secure the 
assistance of the Daityas, but it is not mentioned whether Vishnu, Siva and 
Brahma Went with the deputation of Gods, to the capital of Bali.^ 

The basrelief on the next lintel comes as an interlude in the chapter on 
the churning of the ocean, and does not seem to bear any connection with it. 
It is divisible into two different parts, or, rather, three different parts. In 

the first part, on the extreme left. We find all the gods on their respective 
vehicles going towards the right. Thus beginning from the left we find Varuna 
on a Malcara and below him Budha (1) on a lion; then comes Indra himself 
on Airavata, his elephant. In front of him is Vishnu on Garuda, and Skanda 
on a peacock ; near him is his father Siva on his bull, and in front of all 

Brahma on his goose. The second part of the basrelief represents Sri or Lakshini, 
seated, in her abode, on a lotus. On each side of her is an attendant, pouring 

water over her head, from a jar, which an elephant has brought in its trunk. 

The third part of the basrelief is devoted to the representation of the fight 

between Durga and Mahishasura. Here we find the Goddess with four hands 
standing to the right and pinning down the Buffalo Demon with a trident 

held in her upper left hand, while she holds a horn of the Demon with one 

of her right hands. In her other left hand she holds a mace or a sword, and 
in her other right hand a conch or a vase. Behind her there are half a dozen 
people who appear to be her attendants and are attacking the host of Demons, 
indicated by one man kneeling on the ground in front of the Buffalo and 
another standing behind them. A third male, evidently an Asura, has been 

killed already, as he is lying prostrate under the legs of the goddess. The 
entire basrelief therefore represents the gods coming to pray to Durga to under- 
take the killing of the Buffalo Demon and the actual slaughter of Mahisha. 
The first part of the basrelief represents the deputation of the gods and the 
central part, Durga or Sri seated in her own abode, receiving it. The third 

^ Chapter ccclix. 13-17. 

^ Wilson’s Vishnu Purdiia, VoL Ifp, 43, 

E 2 
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part represents the battle which ended in the death of the buffalo demon, 
this way,, the narrative represented in the basrelief is different from that given 
in the Markandeya Purdna. In the 79th chapter of that portion of the Mar- 
kandeya Purana, which is known as the Devi-mdJidtmyaP we find that after 
fighting for full one hundred years, when Mahisha was the Lord of Asuras 
and Purandara of the Devas, the army of the gods Was defeated by the army 
of the Asuras and Mahisha became Indra. Then all the vanquished gods went 
to Brahma and making him their foreman, went to Vishnu. When the plight 
of the gods had been made known to Vishnu, he became very angry and then 
from the mouth of Vishnu, which was full of anger, a mighty energv emerged. 
Then .similar energies emerged from Brahma and Siva as well as ad the other 
gods. These energies became combined in one, shone as a mountain of fire, 
and became a female (1-12). The next eighteen verses are devoted to the 
different parts or arms which were given by the different gods or semi-divine 


beings to this female. On learning of the commotion created throughout the 
universe by thi.s female. Mahisha ran with a host of Asuras (31-36). Then 
began the battle between this Goddess and the army of Mahishasura (39-70). 
In the next chapter we find the description of the killing of Mahishasura. who, 
when he saw that his soldiers Were being killed, Went to fight with Ambika. 
His end is described in the following manner ; — The Goddes.s placed one foot 
on his neck and pierced him with her spear. Then the Asura brought out 
half of his real body through his mouth {i.e., the mouth of the Buffalo) and 

V ith her ,^reat .sword (38-40). In this account 
we do not find any description of the deputation of the chief Gods to Durga 
or her creation from the energy exuding from them. 


On the next lintel we find a basrelief which is a continuation of the story 
of the churning of the ocean of milk. The narrative a.s viven in the Bhasa 
vata fnmna runs as follows :-The God.s and the A,suras combined and lifted 
up the mountain JIandara by force. They brought it to the ocean of milk 
and though the gods and the Asuras were very powerful, both parties became 
tired after having brought the mountain to the shores of the Ocean. When 
the duras and the Asuras let the mountain go on account of its heavy' weiuht 
many of them were killed, when it came in contact with the earth. Having’ 
learnt that the Suras and the Asuras were injured and dispirited, Vishnu came 
to that spot and revived those who had been killed. Then he raised the monn 
am with cnie hand placed It on his vehicle. Garuda, and took it towCds- 
the sea. The Suras and the Asuras surrounded him and tvent with him (VIII 
VI 32). On arriving at the sea, Garuda lowered the mountain from hi. Tb u 
and then the God .sent him away le.st he should scare away Vasuki 
Then the Gods and Asuras made the great snake m 

rope and .started churning the Ocear. (VIII vii 1^ w' 1 ^ ^ ^ urning. 

iloh, that in order to evade the poisonous • • " 

of Vasuki and in order to make the Asuras + mouth., 

body, Vishnu himself took up that side first of 111 ® snake’s 

Chiefs thoughr that this must be an act ^ and^ 
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wish to allow the gods to take up that side. On hearing their protest Hari 

gave up the front part of Vasuki’s body to the Daityas and caught hold of 

the hind part (2). Though the gods and the Asuras were powerful yet 
while churning, the mountain Mandara, not being placed on any receptacle. 
Sank into the Ocean (3). Then Vishnu assumed the form of a huge tortoise 
and having entered the sea held up the mountain with his body (5). In the 
basrelief we see the mountain Mandara represented by a short pillar placed 
on the back of a tortoise in the centre. On it is seated a figure about whom, 
no explanation is given in any of the Purdnas. It probably represents the 
mountain Mandara personified. On the right side we find the head of Vasuki 

and nine other figures. These must be the Daityas, one of whom has four 

hands. To the right of the tortoise we find a dwarfish figure who is probably 
Dhanvantari, the divine physician, who rose as a result of the churning, and 
to its left We find a horse which is no doubt Uchchaisravas, the famous horse 
also produced by the churning, who was, later on, appropriated by Indra. On 
the left side also We find ten figures, the first tAVo of whom have four hands- 
and are no doubt Vishnu and Siva. The basreliefs in Cave iSTo. IV give more 
details about the churning of the Ocean. AA'hich will be described later on. 

The last basrelief on the rear of this verandah represents the final scene 

after the churning. It is stated that Dhanvantari rose with a pitcher, con- 
taining the nectar, from the Ocean of milk (VIII. viii. 20-22). Then the Asuras 
took away this jar of nectar by force (24). Vishnu told the Gods ‘‘ I shall 

create quarrels between the Asuras ’’ (25). Quarrels arose among the Daityas 
as predicted by Vishnu, while he himself assumed the form of a beautiful 

female in order to lure the Asuras away (27-31). The Asuras then gave the 

jar of nectar to this female (VIII. ix. 9). The female then told them that 
they must undertake to do w'hatever she told them, whether it is good or 

bad (for them). On this condition only she could undertake to divide this 

nectar (10). The Asuras consented to this (11). Then the Gods and the Asuras 
sat dowm to drink the nectar (13). Vishnu divided them into two bodies and 

made them sit in different lines (17). Then, taking the jar, he crossed the 

line of Daityas and gave the nectar to the gods to drink (18). Rahu dis- 

guised himself as a god and sat in the line of gods, sitting betw^een the Moon 
and Sun. Having come to know' this the Moon and Sun gave this fact out 

(21). Then Vishnu cut Rahu's head off Avith his AVheel (22). His head which 
had come in contact AAdth the nectar had become immortal and AVas therefore 

placed among the planets (23). Vishnu having made the Gods drink all the 
nectar AVent aw'ay to his own abode on Garuda. Then the Asuras becoming 
jealous took up their arms and began to fight with the gods (VIII. x. 1). 
On the shores of that sea a tremendous battle took place betAA'een the two 
parties. 

Practically the whole of the 10th chapter of the 8th slcandha of the Bhag- 
avata Purdm is full of the description of this battle. A portion of the des- 
cription is carried over into the 11th chapter also where the first twenty-five 
verses are devoted to it- 
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This basrelief. which is on the last lintel towards the left in the rear of 

the verandah of this cave, represents the defeat of the Daityas by the gods 
after the churning of the ocean. In the centre we find a man with a jar 

which is evidently the jar of nectar being held up by Vishnu. Towards the 

left We find the army of the gods. In front there are two men on foot, with 
three smaller figurines on the ground, perhaps representing the army of the gods. 
After this comes Indra on his elephant, under the legs of which three or four 

dead bodies are lying. Behind him comes Yama, the God of Death, on his 

buffalo, with two or three soldiers by his side. On the extreme left of the 

basrelief, Varuna is shooting arrows towards the right, from the back of his 

Maham. On the right half of the basrelief we find the vanquished army of 
the Asuras, still fighting, but flying from the field of battle. In front is a man 
who has just been struck dead and is falling down. Behind him is a rider 

on horseback who is shooting towards the left though his horse is in full flight 
towards the right. Under the horse's legs there are several dead bodies re- 

presenting the slain of the Asura army. Behind the horse there are four men, 

one with a sword and another with a bow, and in front of them four wounded 
Asuras. 


The lintels on the front side of the verandah are covered with basreliefs 
representing incidents in the life of Krishna. There are five basreliefs in all 
on this side on five different lintels. Among these there is some doubt about 
the identification of the first basrelief while the second does not seem to have 
any significance at all. The remaining three depict the incidents of the life 
of Krishna from his birth to the death of Kariisa. In the basrelief on the extreme 
left or west we find two different scenes. Both of these scenes are most 

probably coimectea with the birth of Krishna as both of them contain figures 
of Vishnu. That on the extreme left is much smaller and occupies about one- 
ourth of the space devoted to the entire basrelief. In this portion we find 
\ ishnu seated on the back of his vehicle, Garuda, who is flying towards the 

eft, and behind him stands a female with a mace. In front of Garuda ie 
on the extreme left of the basrelief, we find a male proceeding towards the 

\viv T^b h hasrehef represents Vishnu seated with his two 

wu.es Lakshmi and Sarasvati (or Bhumi) in his special Heaven Vaikuntba 

mth^Uh; Garuda wuth a snake 

attendaub i on t and Sarasvatl are the figures of tu-o female 

attendants uhile on the extreme right of the basrelief two other females are 

s anding. This basrelief may represent the complaint of Prithvi or Medini 
on th T *>>"> tad to bear and the exit of Vistau 

of the Bhanalta™ 

Ji i.ue isnaga.dta Furana we find that 'nc-t. i 

the earth in the guise 'of marv moud k' appeared on 

“-S' 

started worshipping Vishnu Q5) Th h h ocean of milk and 
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to the notice of Vishnu and that Hari himself ■n'ould be bom very soon in 
the house of Yasudeva. The gods v"ere also asked to take birth in the Yadava 
race and to remain on earth so long as Hari remained there (17). In the 
basrelief this version has not been adopted. A slightly different version is 
to be found in the Vishnu Purdna where Vishnu takes a black hair and a white 
hair and informs the Gods that “ This my (black) hair shall be impersonated 
in the eighth conception of the wife of Vasudeva, Devald.’-” 

The next basrelief is carved on a lintel supported by the two pillars in 
front of the verandah on the extreme West. It is divided into four compart 
ments by flat square pilasters, having a row of rosettes on them. Each of 
these compartments contains a male and female in different amorous attitudes. 
In two of them we find the male holding a cup. This basrelief does not seem 
to have any special connection with the birth of Krishna. 

The next three lintels are entirely devoted to the representation of the 
Krishna-charitra. The story begins on the lintel which is in the centre of the 
front side of the verandah. Here we find the following scenes : — Beginning 

from the left we find a female lying on a bed- stead with a baby by her side. 
Behind her are the busts of two women standing with fly whisks, while a 
third stands at the head of the bed. Towards the right, a man is seated on 

a raised seat. This may represent the birth of Krishna in prison. In that case 

the female lying on the bed-stead is Devald, the mother of Krishna, and the 
male seated, Vasudeva, his father. It may also represent Krishna after his 

transfer to the house of Nanda in Gokula. In that case the female is Tasoda 
and the male is Xanda himself. The birth of Krishna is described in the 10th 
shandha (X. iii. 7). The transfer of the child is also recorded in the same 

skandha of the Bhagavata Purdna (X. iii. 41). To the right of the seated 
male figure we find two females standing each with a child in her arms and 

another child standing between them. These females represent Yasoda and 

RohinI with Krishna and Balarama in their laps. To their right are a group 
of kine indicating that the scene lies in Gokula. This part represents the 

early childhood of Krishna in Gokula. The space on the extreme right is occu- 
pied by two other incidents of the life of Krishna, the first of which is his 

theft of butter from the churn of his foster-mother Yasoda. We find three 
women standing side by side one of whom is churning butter in an earthen 

jar. A child is supporting itself by holding the pitcher with one hand and is 
drawing butter from it with the other. This incident, though wellknown to all 
Vaishnavas, is described very shortly in the Bhagavata Purdna (X. viii. 20). 

The next incident is the killing of the PdksJiasl Putana. We .find an emaciated 

female seated on the ground with her hands thrown up in mortal agony and 
a child sucking at her breast. To the right of this is a female standing with 
one hand raised as if in admonition. One night, Putana entered Gokula. taking 
the form of a beautiful woman. Searching for Krishna, she came to the house 
of Xanda and found the boy on the bed (VIII. vi. 3-6). Slie then took the 


* Wilson’s Vishnu Purdna^ VoJ. IT, 'p. 25S. 
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baby m her arms and made him snck at her breasts which were coated with a 
virulent poison. The child then started pulUng at her poisoned mammies ^ h 
great force (9). The she-demon could not bear the violent suction of the baby 
L started crying out “ Leave, Leave ” (10). She assumed her proper form 
when she found that she was dying and fell down dead (12)^ 

The next panel contains six incidents from the life of Krishna. These 
incidents, however, are not arranged in the order in which they are narrat^ 
in the Bhagavata Pumna. Thus, for example, we find the uprooting of the 
Yamal-arijuna trees before the incident of the upheaval of the cart. The 
incident of the cart is to be found in the seventh chapter of the tenth ^htndha, 
when Krishna was yet a baby and was hardly able to crawl on all fours : while 
the ncident of the uprooting of the trees is described in the tenth chapter 

of the same slandha and happened when Krishna had learned to walk. The 

order of the narration of the incidents is the same in the \ tshnu Purdna as 

in the BhCgavata PuTdva where in the sixth chapter of the fifth book we find 
the incident of the cart narrated before that of the uprooting of the trees.^ 

Two sons of Kuvera, the God of Riches, named Nala Kuvara and Manigriva 
w^ere once disporting themselves with their women on the mountain Kailasa, 
At that time the Sage Narada was passing that way. On seeing him. the 
females started clothing themselves in haste, but not so the two sons of Kuvera, 
who being drunk, remained naked (X. x. 11-4). The sage then cursed them 
and they assumed the form of two trees called Yamal-arjjuna in Gokula. Once 
Yasoda tied Krishna, as a punishment, to a large wooden mortar. The boy 
dragged this heavy mortar through the narrow gap between the Yamal-arjjuna 
trees and caused them to be uprooted (X. x. 22-23). In the basrelief we find 
two trees on the extreme left and Krishna with a rope tied to his middle 
to the right of them. The rope with which Krishna is tied passes between 
the trees and the mortar {Uduhhala) is to be seen to the left of the trees. 
A human bust is seen above one of the trees indicating that beii g released 

from the curse, the sons of Kuvera were assuming their normal forms. To 

the right of these we find a man lying under a cart, while a boy is seen crawl- 
ing over the cart. According to the Bhagavata Purdna, Krishna was once 

placed in a rocking cradle under a cart. Having waked up he started crying, 
but his cry was not heard by his foster-mother, who was engaged in receiving 
her friends and relations. Krishna started kicking at the cart with his small 
feet. The baby’s kick was sufiicient to overthrow the cart to the destruction 
of the vessels, laden with food which had been placed near it (X. vii. 5-8). 
The basrelief shows the child crawling on to the cart, which does not fit in 
with the description of the Purdnas."^ In the middle of the basrelief we find 


1 Wilson’s Vishnu Puraiia, ed. by Fitz. Edward Hail, Vol. IV, pp. 279, 281. 

“ In the list of contents of the various chapters of some Purayas, e.g., the Padma Purdna, this incident is styled 
the destruction of the cart-demon {^Jcat-dsura-Tnarddana) but in the body of the Purana itself no mention is made 
of a demon who had assumed the form of a cart, cf., Padmapurana-uttarakhanda — ch. cdxxii, 82-84, and its list of 
contents in the Anaid ‘dta/na edition of 1894. So also the list of contents of the Hari-vatrisa-purdna published by 
the Venkatesvara press, Bombay, which refers to this incident as “ t^akat-isura-vadha-varnnanarn but the werd asura 
is not to be found in the text, cf,,fol. 100 a-b, nerse-s 4-21, chav, 6, Vidhnvparuva. 
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two other incidents connected with the killing of certain demons. According 

to the Bhagavata Parana two demons named Vat-<a and Arishta Were killed 
by Krishna. The account of the death of Yatsasura is to be found in the 

eleventh chapter of the tenth shindha of the Bhagavata Pa rant, where it is 
stated that once Krishna and Balarama were tending calves with their other 
friends. At that time a Daitya wanting to do them some harm, mixed with 
the calves in the form of a bull-calf (X. xi. 22-2.3) Krishna caught hold of 

the hind legs of this Daitya. transformed into a calf, and whirled him over 
his head for some time. When he was dead he threw the carcase on to the 
top of a Kapittha tree (24). The killing of the other bull, the form of which 

had been assumed by the other Daitya Arishfa. is to be found in a later chapter. 

This Asura who had taken the form of a bull came to the pasture lands of 
Gokula (X. xxxvi. 2). On seeing him the inhabitants of Cfokula became frighten- 
ed and all other animals began to fly (5). They then went and took refuge 
with Krishna asking him to protect them. The God then gave them assurance 
and called the Asura (6). As soon as he came the Lord caught hold of his 

horns and drove him back for eighteen steps. The Asura fell down but rose 

ao-ain immediatelv and rushed at Kri.shna. Krishna once more caught hold of 
his horns and whirling him over his head, killed him (19-12). To the right 
of the incident of the slaughter of these two bulls, we find Krishna .striking a 
Naga who is standing vfith hands cla.sped in adoration before him. This ia 
undoubtedly the taming of the Xaga Kaliya Avhich is described in the six- 
teenth chapter of the tenth skandha. There was a pool in the river Yamuna- 
wherein Kaliya used to live. On account of the fire of Kaliya’s poison the 
water of that lake used always to boil. Therefore, even when birds and 

other animals, who fly, went over it, they fell into it and died (4). Kri.shna 

finding the water of that lake very poisonous, climbed on a kadamba 
tree, which had managed to survive on the banks of this lake, and having 
tied his waist cloth securely, leaped into the water from this high 
tree, (6). Kaliya, hearing the noise, came out in a great rage (8). 
After coming out he bit Krishna and caught him in the coils of his 
own body (9) Krishna, seeing himself in this plight and seeing that all the 
women and children with the whole of Gokula grieved for him, rose 
from the bonds of that snake (20). The God's body having expanded, 

the coils of the snake’s body were strained and therefore the latter left 
him (21). The Lord Hari then started walking round the snake like 
Garucla and the snake also started turning round and round waiting for 
an opportunity to bite (22). On account of this sort of movement the snake's 
strength was destroyed. Then, lowering his high head, the Lord rose on it 
and started dancing. The Naga Kaliya had a hundred heads. Being very weak 

he was still turning round and whichever head of his was not low enough- 

the Lord Hari, on the plea of dancing, kicked that head. Then the snake 
vomitted blood from his mouths and noses and fainted (24). 'When all the 
heads were broken by that wonderful dance, Kaliya, in his mind, took shelter 
in Narayana, (26). Kaliya’s wife also came out and asked for mercy (27)- 
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At their intercession Krishna descended from the head of Kaliya, when the 
latter started praying to him, (48). He was ordered to leave that lake and 

to go to the Hamanaka Island (53-56). On the extreme left of the basrelief 
We find the representation of some palm trees and a quadruped running to- 
wards it, followed by a man who holds on to its tail. This represents the 

slaughter of the demon Dhenuka by Balarama which is described in the fifteenth 
chapter of the tenth skandha of the Bhagavata Purcina. When the inhabitants 
of Gokula were rambling, with their flocks, in the forests, on account of the 
disturbances in Gokula, the companions of Krishna saw a forest of Tala palms 
and being desirous of enjoying the ripe fruit, they asked Krishna and Balarama 
to give the fruit to them ; stating, at the same time, that this Tala grove 
was protected by the Asura Dhenuka. Rama and Krishna then entered the 

grove and started shaking the fruits from the trees (17-19). Dhenuka, who 
had taken the form of an ass, on hearing the sound of the falling Tala fruit 
rushed towards that direction, shaking the earth with its mountains (20). Dhe- 
nuka then struck Balarama in the breast, with his forefeet and imitating the 
coarse bray of the ass, ran round him (21). Balarama caught hold of the^front 
legs of the ass when it came to attack him, whirled it round over his head 

and, when he came to know that it was dead, threw the bodv on the top 
of a Tala tree (23). 


AVe now come to the last basrelief in the verandah of the cave It re 
presents three incidents of the life of Krishna. The left half repre.sents th 
lifting of the mount ftovardhana. In this ive find Krishna standing holdin, 
up a mass of rocks rrith his right hand. On his left are three figures, on 
lying down, one sitting .arid the other standing. The,se represent the ’peopl 
of Gokula m the shelter of Govardhana. Four cows «th a number of calve 
to the right indicate the flocks of the people of Gokula, This incident i: 
described in the twentyfoiirtli chapter of the tenth skandha of the Bhagavati 
aranu. nee ris na saw the inhabitants of Gokula making arrangementi 
tor the performance of an Indra-Yajha (X. xxiii. I). According to his coun.sel 

-r t . " not perform that .sacrifice tha' 

-ri f deluge the Vraja 

le peol o tv, t 7 . f ‘c Then he askec 

with^their flock mountain, which they die 
relief renresentktv ^1, ’’“''“T The remainder of the bas 

This timsent X 1 hrTX’T ” “ with each other 

ims represents the fight of Kpshna with the Asura Chanura in the palace o 

f»Wfourth chapL’^ rth. 

, . ® Bhagavata Parana, (X. xliii. 28-29 ■ X xJiv If Thi 

next me, dent is difficult to identify. In the basrelief w7 find 

with a heavv efaff n • ^ oasreuet we find a man seatec 

.oldier with a mace is Xn^^ X Ire^Xg^XlT;; 
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only incident with which this may be identified in the Krishna Charitra, as 
described in the Bhagavata Parana, is the slaughter of the eight brothers of 
Karhsa, with an elephant’s tusk by Balarama (X. Ixiv. 29). 

The roof of the verandah is divided into five different panels by means 
of plain lintels which are supported by brackets shaped as lions issuing 
from the mouths of waharas. The panel on the east or left hand of the roof 
bears a male and a female, apparently gandharvas, flying through the air. 
The female has entwined her left leg with the right leg of the male and the 
male is holding her left hand with his left. In the next panel to the right 
or West We have the N andydvartta^ symbol, which is a square figure combined 
with four svastihas ; which, in this case, are placed in the corners. In the middle 
of the symbol there is a raised panel vdth a lotus in relief on it. The central 
panel is the most elaborate of all. It consists of a large square which includes 
two other squares, one within the other. Between the first and second squares 
there is a row of square rosettes. Between the second and the third there 
are a number of flying dwarfs (ganas). The third square contains a wheel, 

with sixteen fishes as its spokes and a large lotus as its hub. This is the 
repre.sentation of the wheel of Vishnu. The next panel to the right or West 
contains another Nandydvartta (?) symbol in which the svastiJcas are placed against 
the four sides of the square instead of at the corners. The corners are occu- 
pied by four pairs of gandharvas flying through the air of which the pair at 
the north eastern corner carry swords in their hands. The last or the fifth 

panel, which is the first panel from the right or the Western side, contains a 
figure of Vishnu on the back of Garuda flying through the air. Originally 

this figure Was enclosed by a large painted circle with four smaller painted 
circles at the corners. Vishnu holds his wheel in the upper left, a rosar}’ in 

the lower, a conch in the upper right while the lower is placed on his thigh, 
Garuda is represented without wings. The ceiling of the entire cave Was painted 
in different colours traces of which are still visible in many places when the 
light is favourable. 


CAVE NO. III. 

To the left of Cave No. II is another natural cave ■with a basrelief in it 
representing the Bodhisattva (?) Padmapani (?) which has been very much 
injured. A male is seated to the left of the main figure. There are severa] 
interesting figurines on both sides of the main figure. Thus on the right, we 
have a female at the top with long hair, rising almost straight from her head. 
Below" her are two males one below the other. Below^ this is apparentlv a 
representation of hell as we find a snake on the left and to its right a man 
issuing out of a funnel. At the lower part of a funnel are t'w'o human figures> 
with upraised hands, apparently sinking in a basin of some heated liquid. 
Above this there is a man and a woman with a child. To the left, We have 
a male standing and a female bowing down. To the right of the female is the 


p 2 


^ Indian Antiquary, Vol. II, p. 138. 
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figure of an archer. Under them are two figures seated side hy side, while 
at the bottom is a female standing ndth left hand lifted up. To her right 
is a male leading an elephant towards her. The figure is 5' S" in height and 
d" broad at the base. A little higher than this cave, ju.-'t below the open- 
ing in the wall in the west side of the ground in front of ( 'ave No. IV is 
a cleft in the rock in which steps leading to the fort on the top of the hill 
have been built. 


From Cave Ao. II a series of fifty-four step.'', partly rock-cut and partlv 
artificial, takes the visitor to Cave Ao. 1\, the largest and the mo.st elaborately 
ornamented cave of the entire group. The ground in front of the cave has 
been enclosed by a high wall on both nicies, the front and the back being 

protected by the hillside and a projecting rock in front. The Wall on the 

right or west is pierced in one place through which access can be gained to 

the ground in front of the cave. There is a platform in front of the cave 

as ni the case of caves A’^os. 1 and II. which is not rock-cut, but has been 

built with stones obtained from this locality. As iu the case of the other two 
caves, this platform bears a long dado with figures of dwarfs. In the case 
of the first ti\o ca\es the dwarfs are placed in a single sunken panel carved 
on the rock it.self, but in this case, as the platfonn itself is artificial, the 
dwarfs have been placed in a senes of small sunken panels each containing 

two such figures. Each and every stone, used in building this platform, beans 
two to three such panels. In the centre of the platform, there are some modern 
steps built of small rubble masomy which hide a portion of this dado contain- 
ing a number of sunken panels with dwarfs. The platform in front of this 
cave IS L shaped, as in the case of that in front of cave No. I, but in this 
case e s orter arm of the L is much shorter than the longer one. Thi.s 

s or er arm ^ ^ e platform has beneath it a single panel containing the figures 
of two dwarfs. In front of the platform, before the cave proper there are 

r ^0 

Over this Iff T “glrteen such hgures. 

O r th s p atfomr there rs a sloping cornroe. as in the ease of rave No. I, but in 

this particular case this cornice is very heavy in size. There ate also no ribs or 

mutation Woden iraming on the inside of this cornice Sear its ton i e 

bi:: diviz: t r teams a^izi 

edged with plain raised"*. lUs ZlZLZZZr b ‘ Tj" 
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Heaven with two steps. The figure is standing almost on the level of the 

platform and not on any pedestal, It is standing in an easy posture and 
has eight hands. In its right hands it holds a wheel [chakra), an arrow [sara), 
a mace [gadd], and a sword [asi). In his left hands the figure carries a conch 
[^ankha), a shield [charnwta) and a bow [dlmnu), while the fourth hand is placed 
on a knot of his garments against his left thigh. In his Elements of Hindu 

Iconography the late Mr. T. A. Gopinatha Eao calls this an image of Vaikun- 
thandtha^ but in an image of Yaikimthandtha we ought to have four faces 

which are wanting in the Badami basrelief. In this image Ave find the God 
standing on both legs and not seated on Garuda as required. It shows the 
stage when the dAVarf had suddenly increased to a great height as stated in 
the tAA'entieth chapter of the eighth skandha of the Bhagavata Purdyia, which 

is the state immediately before the coA^ering of the earth AAUth one foot and 
the heaven AAUth the second. To the north of this figure the basrelief is con- 
tinued under the cornice where aa^c find six pairs of gandharvas vrith their 

consorts flying to the right or east. Some of the males carry sAA’^ords and 
shields. Just over the head of the figure there is a small bust with a lion\s 

head and four hands. Taa"o of these hands are placed on the headdress [kiripi) of 
the Virata Purusha while the remaining tAA^o hold a AAheel in the left and a 

conch in the right. This is evidently a representation of Xarasimha but no 

connection can be traced in any of the Purdnas betAVeen the Manlion and the 

Dwarf incarnations of Vishnu, nor does the iiarratiA^e, of the DAA^arf incarnation, 
contain any reference about the presence of any abnormal being shaped as 
a Man-lion. This basrelief measures 12' 4" in height and o 6" in length. 

There are six pillars and tAA'o pilasters in the front of the A^erandah. Each 
of these pillars has a bracket springing from it. Avith one arm on each of its 
four sides. Avhile the pilasters have only three instead of four. Of these brackets 
only tAVo are existing in front out of eight. They are shaped as lions rampant 
supported by dwarfs at the bottom, i.e., near the feet of the lions. 

At the other end of the platform, i,e,, the right or AVest end a larger amount 
of space is available on AVhich we find a huge basrelief measuring 13' 1" in 

height and 11' in length. It represents the dwarf or Vamana incarnation of 
Vishnu. Avhich we also find in cave No. II. Here, also, the basrelief is divided 

into two parts. The first part consists of the gift of land, measuring three 

steps, by king Bali to the dwarf Brdhmana. Of the dAA^arf, only the umbrella 

is uninjured. The AVhole of his body appears to have been chiselled away at 

some time before 1874. Towards his right AA^e find a person standing Avdth a 
vessel of A\’‘ater. This person has been delineated in the same manner in Avhich 
Gautama Buddha is represented in sculptures of this period. We find the 
safighdti, an urnd and the ushnlsha. This is no doubt an intentional representa- 
tion and it may contain a hidden reference to the extinction of the Buddhist 
faith on account of a revival of \aishnavism. Behind this figure there is a cioAA'ned 
male, whom it is difficult to identify. It may De that the artist meant the 


^ Elements of Hindu, Iconography, Vol. /, p. 266, i)i Ixxr. 
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Buddha-like figure to be Soki'dchdryd. the Spiritual preceptor of the Asuras, 
while the second figure is that of king Bali himself. But it is definitely stated 
in all the Puranas that Sukracharva tried his best to make Bali desist from 


giving three steps of land to this dwarf, and that king Bali himself took a 

waterpot from his wife. Yindliyavali. and gave the promised three steps of land 
to the Dwarf. Behind these two males is the figure of a female which no 
doubt stands for Queen Vindhyavali, the wife of Bali. The 'econd part of 
the basrelief represents Tni'ikniiua. i.c., the transformed figure of the dwarf 
incarnation, covering the Earth and Heaven in two steps, as in the ease of 

the hgure of the left or east wall of the platform in cave Xn. 11. The dwarf 
holds a wheel, an arrow, a mace and a sword in his right hands, a conch, 

a bow, and a shield in his left hands while the remaining left hand is point- 
ing towards the figure of Rahu. which is carved on a projecting ledge of the 
rock towards the right of Trivikrama. Again, as iti the case of the .same 
basrelief of cave Xo. II, we find a man clasping the right thigh of T’rivikrama 
and the crescent of the moon is to be seen on a cloud to the left of his 


head. The attack of the attendants of Bali on Vishnu is shown by three figures, 
near the top, rushing to the right. The one in front is a ci'owned figure 
with a halo behind his head, the second figure has the head of a boar while 

the third is a short pot-bellied dwarf. Their defeat is sigtiified by a figure, 
holding a sword and a shield, falling down from the .sky. To tlie right 
of the falling figure we find the bust of a male with a noose {pdsa) in his 

right hand. This represents Garuda waiting with a pd.su to bind Bali. We 
do not find any indication of Garuda in this basrelief in cave Xo II The 

incident is described in the 2Lst chapter of the eighth skcuMa of' the Bhaga- 
vata Puram. When Bah had asked his attendants to desist from fi.rhting with 
tlie attendaiits of Viahnu (VIII. xxi. 1-13). the latter, oat of fear of Ihe former 
entered the nether region.. Then Garuda, learning of the mtentiona of the 
Lord hound Bah with the noo.te (Vm, jiak.) on the .lav of the tacrificial 

hoiiMhhsaru (U). .Vtter being bound with the noo..e Bali lost his .splendour. 

Lord daniana then asked him, -0 chief of Asuras, you have ..iveii land 
measuring three steps. The entire universe has been eovLd l,v ine in two 

steps. Please give me the third step, wherever it is (bsl V ' a . 

give me land, thinking that vou were rich but no v l . promised to 

for deceivino' me qtuI ta i t now do not ^ive it. Therefore 

pies w^lh r ete ioi^of Te K P T 

mid six pillars .support brackets near the ton Thel b / / . 

are elaborate reliefs. Beginniim Rom the left themselves 

bracket in front, ou the pilaster st rh r 

a deer raiiipaut, wit,: ta:rr; sir r 

west side of this pilaster liPi^r cE . ^ ^ ^ liracket on the 

mth their arms around each 'othersTedcr^^rf ""V standing 

right with a vase in her rioht hand Tb' h i attendant stands to their 

~ a female standmg ^ heri^rtht Sld^' 
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dant, who holds a vase in her left hand. The brackets on the first pillar 
the left are four in number. Beginning from the east face we find a Xaga 
and Nagi standing side by side under a flowering tree ; the Xaga facing, while 
the NagI is turning her back and scratching the breast of the Xaga, A small 
dwarfish attendant stands with a vase to the left. The bracket in front is 
shaped as a rampant lion with a d\Varf squatting in front. The bracket on 
the western side represents Siva and ParvatL J5iva is leading Parvati forward, 
whose head is leaning on the breast of Siva. There are two crescents and a 
skull on the headdress of Siva indicating that it is Siva. To the left is a tree, 
on which a horn is slung. To the left of ?5iva is a pole with two jars on it 
(? Khaivdnga). The bracket at the back of this pillar represents a female stand- 
ing, leaning back against a tree, kicking it with her left foot. She holds a 
mirror in her right hand, while her left hand is on her thigh. She is attended 
by two figures, a dwarf to the right and a female to the left. On the next 
pillar, i.e., the second from the east or left, the bracket on the eastern face 
bears on it a figure of Arcldhandnsvara , which is a combination of Siva and Par- 
vati. The headdress is composed of matted hair on the left, with a skull 

and crescent and a jewelled crown on the right. The figure has four hands 

and holds a battleaxe with a snake and a round object in the left hands 

and a mirror in the upper right hand, while the lower is placed on the thigh. 
The figure is attended by a male on the left and a dwarf on the right. ^ The 
bracket in front is broken, while that on the west or right represents a male 
and female standing side by side in an amorous posture under a mangoe tree. 
The male is holding one breast of the female, while the female is holding the 
loin cloth of the male. The bracket on the back represents a female stand- 
ing under a kadamba tree, reading a scroll or a letter. To her left stands a 

dwarf holding an ink pot. On the third pillar from the left, the bracket on 

the east bears a representation of a male and a female standing under a tree. 

The male holds a small casket in his left hand, while the left hand of the female 

is placed on her lip in a posture which indicates the expression of Wonder. 

The bracket in front represents a horned lion rampant, w'ith a dwarf hanging 
to its tail under its belly. The tail curves upw'ards over its back and then 

falls down under the stomach. Over this is another smaller bracket over the 

capital, the eastern face of which is blank while the other face represents a 
male with a sword in hand flying through the air, with a female on his left. 
The bracket on the west represents a male and female standing side by side 
under a mango tree. The male holds a flower in his left hand while the left 

hand of the female is placed on a knot of the male’s garment. There is a 

dwarf standing to the left and a female attendant seated to the right. The 

bracket at the back represents a female standing under a tree with a scroll 

in her right hand, while the left hand is placed on the head of a female atten- 

dant, standing on the left, holding a fly-whisk in her left hand and a vase in 
her right hand. The fourth pillar from the left, which is the third from the 


^ A larger figure of Arddhanarisvara is to be found in cave No. I about which see p. 6, ante. 
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risiiit. iia^ on the bracket on its eastern face a male standing under a tree 
with a !)Ow in his right hand and an arrow in his left hand. A female to 


his right is embracing him having, entwined one of her legs with that of the 
male. A horsedieaded attendant stands to the left with a quiver full of arrows. 
A pillar on the extreme left surmounted by a makara indicates that the prin- 
cipal figures are Kama, the God of love and his consort Kati. The bracket 

in front represents a horned lion, which is now partly broken, while that on 

the west represents Siva standing under a tree with four hands, holding a 
trident {Irisfda) and a .small drum (daiiiaru) in his left hands and a battleaxe 

[param) in his upper right hand, while the lower supports the left elliow of 

Parvati. A dwarfish attendant to the left holds an umbrella over the head 
of the pair. To the right of Parvati is Karttikeya on his peacock. The liracket 

at the back of this pillar represents a female standing under a. tree holding 

to one of its branches with her left hand. To her left .stands a female atten- 
dant. holding a vase in her left hand. Behind her is a male with his mouth 

wide open in wonder. The bracket on the next pillar, whicdi is the fourth 

from the left or the east and the .second from the west, has on the eastern 
face a male and a female standing with their arms round each other's neck 

while a dwarf stands to the left holding a large sword. The one in front is 


broken, while that on the we.st represents another male and female standiim' 
side by side under a tree. The male holds a round object in its left and 
the female a cup in her right hand. There is a dwarfish attendant to the left. 
The bracket at the back of this pillar bears the representation of a female 


standing under a tree with a garland and with a female attendant standing 
on each side. The first pillar from the right or west, which is the sixth pillar 
from the left or the east, has on its eastern face a male and a female standing 
side by side. The female holds flowers in her right hand and has placed her 
left hand in the left hand of the male. The right hand of the male is placed 
over the shoulder of the female. The bracket in front is broken while that 
on the west represents Siva standing under a tree with his right leg over the 
head of a dwarf. Parvati stands to the right resting her left elbow on her 
knee. Siva has font hands and holds a battleaxe and a cup in hia left hands, 
while the upper n-ht is raised aloft. The reinainine left hand is placed on 
the shoulder ol Parvati. The bracket at the back represents a female standinu 
under a tree. There is a female attendant standing iidth a vase in her 
hand to the left of the main figure. On the bracket on the cast ive find a 
male an^d female standing face to face, the female having raised her left W 

: p:i.mg riih:“fiL''maLV^^^^^^^ T,:::t a®"' 

rf kissing which is recorded in the Kamasutra of VatsyayanI ’’phe "raokrt 

reiiriidinfr : ^ 


In_ the middle of each of the faces of the square sb«ft. nf cB 
and pilasters there is a round medallion containing human figures ThT m H 
hons on the pilaster on the extreme left are fhJee in nnnSeT' if Lnt wj 
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find a half-medallion with a man seated on a couch, leaning against a cushion, 
with a dwarf near his head. The medallion on the western face represents 
a male and a female seated on a couch, leaning against a cushion ■nith a 
dwarf near their heads. The medallion on the western face represents a male 
and a female seated on a couch ^\ith a fly-whisk between them. To the left 

of the male, a dwarf appears over the cushion, while the female holds a mirror 

in her right hand, and the male a cup in his left hand. The half-medallion 
at the back contains a male and a female embracing. There are four similar 
medallions on the first pillar towards the east or the left. On the eastern face 
we find a Xaga and Xagi seated vith arms around each other's necks inside 

the medallion. There is a dwarf standing with a bottle on the left and an- 

other with a cup on the right. The medallion in front contains a male with 
a cup in his left hand, drawing a female on his left, to his lap. There is an 
attendant figurine on each side. The medallion on the west represents a male 

seated with a female on his lap on a bedstead. A female attendant is standing 

on each side. The medallion at the back represents a female with a mirror 
in her hand, .seated to the left of a male, who holds a cup in his left hand. 
Similarly there are four medallions on the second pillar from the east. The 
medallion towards the east represents a male seated with a cup in his left 
hand and a female on his left. A female attendant, with a vase, stands to 
the right. The medallion in front is broken. That on the West is three quar- 
ters of a circle in shape and contains a male and female seated with a male 
attendant on the left and a female attendant on the right. The medallion at 
the back contains the figure of a seated dwarf, holding a garland in both hands. 
The third also bears four medallions ; that on the east represents a male and 
female embracing in a seated posture, with a female attendant with a vase 
standing in front. The niedallion in front is broken and that on the West 
has also almost disappeared. The medallion at the back contains a male and 
female seated in an amorous posture. The fourth pillar from the east has. in 
the medallion on the east, a male and female seated in an amorous posture, 

with a female standing on the left with a vase in her left hand. The medal- 

lion in front is broken while that on the West represents a male seated on 
a couch offering a cup to a female lying on his lap. A female attendant with 
a cup in one hand is standing on the right, w'hile another is standing on the 
left. The medallion at the back contains the figure of a female seated on the 
lap of a male, the latter offering her a cup. A female with a vase is standing 
to the right, while another attendant is to be seen on the left. On the fifth 
pillar the medallion on the east is defaced, but that in front contains a figure of 
Karttikeya, on a peacock, going towards the left. The medallion on the w'est 
bears the figure of Varuna seated on a mahara. The medallion at the back 
has become indistinct on account of weathering and contains the figure of a 
male with twro hands. In the last pillar from the east, i.e., the first from the 
west, we find on the eastern face a medaUion containing a male and female 
seated in an amorous posture, with a female attendant to the left, all mutilated. 
•Similarly mutilated fignres of a male and female are to be found in the medal- 


G 
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lion in front. The medallion on the west and that at the back sho\^^ three 
seated but niutdated figures. Two of the three medallions on the pilaster on 
the extreme right or west are semicircular in shape, that on the iront contains 
a seated male, that on the east shows a male and female, seated side by side 
on a couch, while that at the back contains a dwarf seated with a flower in 
his hands. 

Entering' the verandah proper we find four immen.se basreliefs in it. Two of 
them are carved on the two small side walls, the remaining two being carved on 
the two solid ends of the rear of this verandah. At the ea^t r^r left end we 
find an image of Vishnu seated on the coils or the body of the snake Ananta, 
who has spread his hood cou.si.sting of five different heads over the head of the 
deity. Vishnu is seated in the posture which a Buddhi't Iconographist would 
de.scribe as the Mahdrdjaljld posture and has four hands. lu the upper left 
hand he holds the wheel, while he holds an indistinet oliject in the lower. 
The upper right holds a conch, while the lower is placed over his right leg. 
A XagI is standing on each side of the figure, while ( hniina is seated with his 


back against the body of Ananta in the lower left corner. The whole is 

placed on a short narrow pedestal, in front of which is a sunken panel contain- 

ing seventeen dwarfs in different attitudes. This i.s a very peculiar image of 
\ ishnu, as in all cases where we find him on the Xaga Ananta or Seshu; we 

find him lying at full length. The late Mr. T. A. Oopinatha Eao has identified 

this image with the BJiogdsnitci of i ishnu, ^ but the identification is 

not correct, as Ananta is not to lie found either at lillora or in anv of his other 


illustrations of this 'nbject. Such images, so far as our knowledge goes, have 
been rarelv dVeovered in Xorthmn India, while very few have been discovered in 
the south. The wall space measures 7' 8" length and 12' 9" in height. The 
adjoining wall space to the right, vhich is the left end of the rear waU contains 
a^ fine image of the Boar incarnation. The story, as told in the Puranas, has 
mrcarlv^been narrated at length in connection with the description of the image 
of Varaha in (mve >,o. 11. therefore a dewription of the ba.srclief itself will 
suffice. The Boar i.s standing in tlie PnitydlWia ])osture, the iB-ht foot beinc^ 

bent torward and plnced on the body of a Xaga. who is half seated and half 

.,Wmg „„ tn .,gh,. Under him m .mother K»ga, holdme „ in his 

h T’v "i b-ins on the ground and 

lehmd him stands a female mth a Hyivhisk in her left hand. The Boar has 

tour uciiids a 11 Cl holds a ^^heel in flip n-nna'p i ^ 

■ im TT • 1 IT r a conch in the upper 

right. He IS holding the Earth Ctoddess (Medhil) 9m • v 

herself „y placing her left hand on the ight shoufir t B^r" 

erranfor t'lre'’'::: 

f « ^ ^ ^ ^ ^ gcindharvas flying throucyh the air 2 The 

entire group is standing on a pedestal, in front of 4ich « l , 

containing eight dwarfs, either sinoina or oh ’ ^ f sunken panel, 

wall space ,s 12' 8’ in height and h 9' in brtdth. “ ‘->f“nients. The 

' Elnne^'tsoJHinrb, Jronorjraph,, Vol I,pp. ST-SO, pi. XXV 

fmaios of these iliftereut incarnation'’ of Vi B b " ^ 

‘ ef 1 »to„ h.v. b,„ d,„,|l,ed la JI.,.,-. 
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At the right end of the rear wall, between the two pilasters on the right, 
we find a fine standing image of Harihara. JSiva is to be found on the left 
or the proper right half and Vishnu on the right or the proper left. The 

figure has four hands, the upper left holding a battleaxe with a snake and the 
upper right a conch. The lower left holds an indistinct round object while 
the lower right is placed on the right thigh. There is a crescent on the left 

half of the head dress and an earring made of a snake in the left ear while 
the right half bears the crown and ornaments usually to be found in an image 
of Vishnu. There is no pedestal below this figure which is standing on a raised 
plain band. The basrelief measures 12' 11" in height and 7' in breadth. The 

adjoining wall space, winch is the small wall at the right end of the ver- 
andah, bears a fine image of the man-lion incarnation of Vishnu. The figure is 
standing with its right leg slightly advanced towards the right. It ha.^ four 
hands, of which the objects held in the left hand are indistinct. In the upper 
right hand it holds some long hair while the lotver rests on a mace, the end 

of which touches the ground. A small dwarf is flying over the upper left and 

right hands, while over the head of the God there is a gandJiai vu pair on each 
side, flying on clouds. The head of the God is shaped like that of a real lion 
with long flowing mane parted in the middle. Over this mane a lotus is growing 
out of the head of the God. Near the left foot of the God, a dwarf, reiembliug 
a Greek cupid, is standing with an indistinct object in his right hand, whih- 
Garuda wearing a crown is standing on the right . This Garucia is represented 
as a well proportioned male and not as a d'warf.’^ The basrelief measures 12' 
9" in height and 7' 7" in breadth. 

The story of the man-lion incarnation is narrated in almost all of the 

Pur anas, in connection Avith Prahlada, one of the principal devotees of Vishnu. 

Hiranyakasipu, the son of Diti, had formerly brought the three worlds under 
his authority ; confiding in a boon bestowed upon him by Brahma. He had 

usurped the sovereignty of Indra, and exercised, of himself, the functions of the 
Sun, of Air, of the Lord of Waters, of Fire, and of the Moon. He himself 
Was the God of Riches ; he was the judge of the dead ; and he appropriated 

to himself, without reserve, all that was offered, in sacrifice, to the Gods. The 
deities, therefore, flying from their seats in Heaven, wandered, through fear of 
the Daitya, upon the earth, disguised in mortal shapes. ” . . “ The illustrious 
son of the Daitya King, Prahlada, being yet a boy, resided in the dwelling of 
his preceptor, where he read such writings as are studied in early yeais. On 

one occasion he came, accompanied by his teacher, to the court of his father; 

and bowed before his feet, as he was drinking. Hiranyakasipu desired his 

prostrate son to rise, and said to him : ‘ Repeat, boy, in substance, and agree- 
ably, what during the period of your studies, you have acc|uired.’ ‘Hear, Sire,’ 
replied Prahlada, ‘what, in obedience to your coimnands, I will repeat, the 

substance of all I have learnt. Listen attentively to that which wholly occupies 

^ The Garada in the basrelief on vvesteni wall of the rook oatsiJe this cave is also represented as a iull grown 
well proportioned male. ^ 
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my thoughts. I have learnt to adore Him who is without beginning, middle, 
or end, increase or diminution ; the imperishable lord of the World, the umversal 
cause of causes.’ On hearing these words, the sovereign of the Daityas, his 
eye.s red with wrath, and lips swollen with indignation, turned to the precep- 
tor of his son and said : ‘ Vile Brahman, what is this preposterous commendation 
of my foe, that, in disrespect to me, you have taught this boy to utter ? 

‘ King of the Daityas,’ replied the guru, ‘ It is not worthy of you to give way 
to passion. That which vour son has uttered, he ha> not been taught bj me. 

‘ By whom, then,’ said Hiranyakasipu to the lad, ' By whom has this lessen 
boy. been taught vou ? Your teacher denies that it proceeded from him. ‘ Vishnu, 
father,' answered Prahlada, ‘ is the instructor of the whole world. hat else 
should any one teach, or learn, save Him, the supreme spirit I " ‘ Away with 

the wretch’ cried the king, ‘ Take him to his preceptor's maiisioii. By whom 
could he have been instigated to repeat the lyiug praises of my foe ? ’ 

” According to the commands of his father, Brahlada was conducted, by 
the Daityas, back to the house of his guru, where, assiduous in attendance on 
his preceptor, he constantly improved in wisdom. After a con-^ideiable period 
had elapsed, the sovereign of the Asuras sent for him again, and, on his 
arrival in his presence, desired him to recite some poetical composition. Prah- 
lada immediately began ; ‘ May he from whom matter and soul originate, from 
whom aU that moves or is unconscious proceeds, he who is the cause of all 
this creation, Yishnu, be favourable unto us.' On hearing which Hiranyakasipu 
exclaimed ; ‘ Kill the rnretch. He is not fit to live, who is traitor to his friends, 
a burning brand to his own race. And his attendants, oliedient to his orders, 
snatched up their weapons, and rushed in crowds, upon Prahlada, to destroy 

bim And, accordingly, although .struck, heavily and repeatedly, by hundreds 

of the Daityas, the Prince felt not the lea.st pain; and his strength was ever 
renewed. His father then endeavoured to persuade him to refrain from glori- 
fying his enemy, and promised him immunity, if he would not be so foolish 
as to persevere. But Prahlada replied, that he felt no fear, as long as his 
immortal guardian against all dangers was present in his mind, the re-collection 

of whom vas, alone, sufficient to dissipate all the perils consequent upon birth 
or human infirmities, ^ 


.. “ Hyyalasipii, liigUy exasperated, commanded the serpents to fall upon 

his disobedient andiiisane son, and bite him to death ivith their envenomed 
fangs And thereupon, the great snakes Knhaka, Takshaka, and 4ndb.lra 
charged ivi h fatal poison, bit the prince in ever,- part of his body But he’ 
wth thoughts immoveabl,- fixed on Krishna, felt no pains from theii wounds ’ 
being immersed in rapturous recollections of that divinity.” " Ho’ 

elephants of the skies! exclaimed the Demon Unite vo,„ t„.i j'uA 
this conspircr with my foes " . . “ The ^ ‘ destroy— 

the elephants of the skies, ’as 'Vast as mountain ’’Zks P 
earth, and trampled on, and gored by their tusk, Bni b T 

to mind ‘Govinda’; and the tasks of the it . ^ 

breast. were blunted against his 
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*' Then said the king to his attendants ; ‘ Dismiss the elephants ; and let 
fire consume him. And do thou, deity of the winds, blow up the fire ; that 
this wicked wretch may be consumed.” And the Danavas piled a mighty heap 
of wood around the Prince, and kindled a fire, to burn him, as their master 
had commanded. But Prahlada cried ^ Father, this fire, though blown up by 
the winds, burneth me not.’"^ 

In this way Hiranyakasipu tried various means to rid himself of his son 
who Was a devotee of that enemy of his house, Vishnu, but he Was always 
frustrated. Thus from the eighteenth chapter of the first book of the Vishnu 
Purdna we learn that the Daityas administered pioison to Prahlada according 

to his father’s commands but Prahlada digested all that too.^ He then 
commanded the Priests of the Daitya-race to perform rites that will effect the 
destruction of Prahlada. These priests by their magic incarnation produced a 
female form enwreathed with fiery flame who “ approached Prahlada and smote 
him with a fiery trident on the breast. In vain, for the weapon fell broken 
into hundred pieces upon the ground.” The magic, being then directed against 
the virtuous prince by the wicked priests, turned upon them and having quickly 
destroyed them, disappeared."^ From the nineteenth chapter of the Vishnu 
Purdm We learn that Prahlada was bound in fetters, later on, by the command 
of his father and thrown into the sea.^ While in the sea he was meditating 

upon Vishnu and when “ through the force of his contemplation Prahlada had 

become one with Vishnu, the fetter vith which he was bound burst instantly 

asunder ; the ocean was violently uplifted and the monsters of the deep Were 

alarmed ; earth vith all her forests and mountains trembled ; and the Prince 
putting aside the rocks which the demons had piled upon him came forth from 
out the main.® ” Prahlada then met Vishnu and Went to his father. “ His 
father kissed him on the fore-head and embraced him. And that great Asura 
repented of his former cruelty and treated him with kindness.”® Later on 

Hiranyakasipu was killed by the man-lion incarnation of Vishnu details of which 
are to be found in the Bhagavata Purdna. 

From the second chapter of the seventh sl'andJia of this Purana, we learn, 

that when his elder brother Hiranyaksha was killed by the Lord during his 
boar incarnation, this Danava (Hiranyakasipu) become afflicted with sorrow and 
rage (1). He then asked his generals Dvimurddha. Tryaksha, Sam vara, Sata- 
vahu, Hayagriva, Namuchi, Paka, Ilvala, Viprachitti, Puloman, Sakuna, 
etc., to go to the earth and kill all good men, trees, etc. The Danavas then 
Went and destroyed cities, villages, pastures, gardens, cultivated fields, hermit- 
tages, etc., by burning them. (3-11). On account of the depredations of these 
followers of Hiranyakasipu, the gods left Heaven and started roaming on the 
earth invisible. (14). From the third chapter We learn that in order to make 


‘ Wilson's Vishnu Purana edited by Fitz-Edward Hall, London, 1865, Vol. II, pp. 34-39, 
2 Ibid p. 46. ° Ibid p. 61. 

2 Ibid p. 47. ' Ibid p. 64. 

♦ Ibid p. 56, 
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himself invincible and immortal Hiranyakasipu vent to the mount ^landara 

and began to practice austereties (1-2). On account of his devotions the gods 
were oblioed to leave the earth. Thev went to the regions of Brahma and 
appealed to him, ( 5 - 10 ). Moved by the Gods Brahma went to ]\Iandara 
attended by Bhrigu, Daksha and other Munis (11). Hiranyakasipu then asked 
for the following boons : — 

(1) That he should not meet his death from any created being, (2) that 
he should not meet his death by day or night or from any body created by 

Brahma, neither that he should meet his death on earth or in the .■'kies. ( 3 ) 

that he should not meet his death from any Sura, Asura, or snake, ( 4 ) that 

he should be given the supreme power over all incarnate beings and the powers 
of all the LoJiajydJas ( 30 - 33 ). Brahma gave him these boons (VII. iv. 2 ). He 
conquered all the cardinal points and the three universes as Veil as the chiefs 

of all created beings ( 4 - 5 ). He, then, went and took up his abode in Heaven 

adorned with the gardens of the gods (6). Hiranyakasipu had four’ sons, among 
whom Prahlada was the worshipper of the Great Vishnu and Irecame great on 

account of his virtues (20). The A.suras had chosen l5ukra as their priest and 

rwo sons of Sukra named Shancla and Aniarka lived near the Palace of Hiranya- 
kasipu (VII. V. 1). The King of the Daityas had sent Prahlada to the.se two 

for instruction (2). One day Hiranyakasipu asked his son after taking him 

on his lap what thing he considered good ( 3 ). Prahlada .said Whoever 

leaves his home and goes to a forest to take shelter in Hari, that being he 

regards as the best of all, ( 4 ). He then asked his attendants to take the boy 

to the house of his teacher and directed that di.sguised Yaishnavas should not 
be allowed to approach the boy in order to mislead him (6). Some time later 

when his teachers came to understand that the boy had learnt the four differ- 

ent ways such as Sdma Dana, etc., they took him again to the palace of the 
Daitya King. There Prahlada's father asked him to recite what he had learnt 

in the house of his teachers ( 17 ). Prahlada told him some words in prai.'-e of 
Vishnu, on hearing which Hiranyakasipu became very angry ( 18 - 19 ). On being 

interrogated, the sons of the Guru told him “ 0, King of Daitvas. what vour 

son has told you was not taught by me, nor was it taught to him by anybody 

e'se. His intelligence is naturally like this, therefore, please, be not angrv and 

do not attribute faults to us unreasonably ” (21). Hiranyakasipu then asked 

Prahlada if this inau.spicious state of mind is not due to the teaching of your 
preceptor then from what person have you received it “ ? (22). Prahlada replied 
by praising Vishnu ” ( 21 - 25 ). Hiranyakasipu then threw the bov from his 

lap and asked attendants to kill him ( 26 - 27 ). Prahlada was .sitting at that 
time and the A.suras having received the orders of their lord assailed him with 
spears ( 32 ). But Prahlada was not injured by them. The Asuras then tried 

to kill him with the elephants who support the cardinal points, snakes and a 

fiery being {Krityd), by throwing him from the peaks of mountains, confining 
him in holes, by mixing poison with his food, by starvation, by ice, air, fire^ 
water and by throwing mountains on him, ( 34 ). Having failed to kill Prahlada 
the King of the Daityas became thoughtful and sorry. The two sons of Sukra- 
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churya came to him (39) and asked him to keep Prahlada bound with the noose 
of Yaruna, as long as Sukrachaiya does not return, (41). Hiranyakasipu agreed 

to this and asked them to teach Prahlada the law of kings who had taken the 
Garhastlia Asrawa (42). During his fresh residence u*ith his teachers Prahlada 
tauo'ht devotion to Vishnu to all Daitya boys. When Shanda and Amarka saw 
this, thev became very much afraid and reported the matter to the Lord of the 
Daityas, (YII. viii. 2). On hearing this, the King of the Daityas became very 

angry, and tried to kill Prahlada. Prahlada started discoursing on the Lord. 
Hiranyakasipu asked him in anger '' You say that there is another Lord in the 
universe besides me. If he be, where is he ? if he is everywhere, why is he 
not in this pillar On hearing this Prahlada looked at the pillar and bowed 
down to it, telling him that the Lord was being seen inside the pillar, (11). 
Hiranyakasipu could not see it and rose from his throne with his sword. He 
then struck at this pillar, at which Prahlada was looking, with his fist. As 
soon as he struck that pillar with his fists a terrific sound issued from it, 
(12-13). On hearing the sound Hiranyakasipu looked towUrrds the four sides 
and then .saw the man-lion issuing from the pillar (10). Hiranyakasipu attacked 

the man-lion with his mace (21). The Lord caught hold of him but Hiranya- 
kasipu e.scaped, and having rested a while, took his sw'ord and attacked the 

man-lion once more (23-25). The man-lion then caught hold of him again, 

though the Asura tried his best to escape and having placed him on his thighs 
tore open his entrails with his nails, as the Garuda tears open a big poisonous 
snake (27). 

Each of the lintels in the verandah of this cave which are supported 

either by pillars or pilasters, bears a long and elaborate basrelief on the interior. 
The lintels, supported by the pila.sters on both sides of this verandah, are 
also carved and bear basreliefs, which is not the case with such lintels either 
in Cave Xo. I or in Cave Xo. 11. There are seven openings in the front of 
this cave and consequently on the front and rear lintels we have fourteen basre- 
liefs. These fourteen, together with one at each eiid, altogether make sixteen 
basreliefs. Out of these sixteen seven basreliefs are devoted to the representa- 
tion of the Krishna-Charitra, all of which are tow'ards the front side of the 
verandah. The lintel on the east or left end bears three miscellaneous scenes 
while tho.se on the rear can be divided into tw'o parts. Six of them lepre.sent 
the story of the churning of the ocean, while the last one repre.^ents the fight 
between Vi.shnu and Indra for the divine flower, Parijata. The lintel on the 

west or right end of the verandah contains a scene which is rather difficult to 
identify. It may have connection either with the churning of the ocean or 

w'ith the birth of Krishna. In any case, there is no doubt about the fact, 

that one of the narratives begins from this place. Beginning from the left end 
of this basrelief, we find Vishnu lying on Sesha, on the sea of milk, the waves 
of which are indicated by curved lines at the extreme left corner of the sunken 
panel. Brahma is seated on a lotus, the stalk of which issues from the nave) 
of Vishnu, Twm men are standing behind Ylshnu. To the right of this scene 

we find Garucia rushing towards the right, while two men are following him 
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with ofierings or some heavy objects. To the right of Garuda, two men are 
wrestling with each other, while a third is standing as a spectator. To the 
right of this group, again, we find two bulls fighting, one of which is being 
urged on by a male standing to their left. On the extreme right of the basre- 
lief we find Vishiiu standing. He can be recognised by his w'heel in the upper 
left, the mace in the lower and the conch in the upper right hand. Two men 
are standing facing Yi.shnu. According to the late Pandit Bhagavaii Lai Indraji, 
whose account AVas reproduced by the late Dr. Burgess, in his article on the 
“ Rock cut temples at Badami,” the person^ wrestling to the right of Garuda 
represent the wicked kings who oppressed the earth and rendered a new incarna- 
tion necessary ’ . . Beyond them two persons are opposing an ox (there are 
two oxen and not one) a representation perhaps of Dharmma (religion) and a 
cow or Prithu — the Earth." ^ On the whole tins basrelief seems to be connected 
with the Krishna-lila, rather than with the narrative of the churning of the 
ocean. 


The next basrelief is at the right or west end of the verandah. The long 
narrow panel contains eleven seated figures among whom wu find Brahma, 8iva 
and Vishnu. Beginning from the left, four figures are seated facing the right. 
The foremost figure among this group is Vishnu, as is indicated by the w'hee] 
}n the upper left and the conch in the upper right hand. In front of him is 
&va, also with four hands, holding a battleaxe in his upper right hand, w'hile 
to his right is Brahma indicated by his four heads. Five more figure.s are 
seated to the right of Brahma. This scene has been correctly identified by the 
late Pandit Bhagwun Lai Indraji as the consultation of the gods about the 
churning of the ocean, the narrative of w-fiich as given in the Bhagavata Pimma, 
together with such variations as wu find in the Matsya Pumm, has already been 
quoted above. This basrehef proves that all of the Puranas w'ere either ignored 
by the sculptor or a difierent variety of the story wus in vogue in this part 
of Western India. In the first place, here wu find Brahma, Vislinu and ►Siru present, 
whereas in the Puranas, wu find the gods approaching Brahma in the first place 
and then Vishim, according to the latters advice and with him as their leader, 
NowRere in the narratives do we find Brahma, Vishnu and Siva seated in 
solemn conclave together with the other gods. The only incident which it may 
represent is the assembly of all the gods including Brahma, I’i.shnu and givl, 
on the banks of the sea of milk, immediately before the final churnino- 

Proceeding towards the left or the east, we find on the next basrehef another 
portion of the same scene. Beginning from the left we find two men binding 
a snake round a pillar on the top of wFich i.s a seated figurine. To the ri-ht 
of this we find five divine figures .seated on tlie ground. " The fioure on the 
extreme lett has two hands and to his right i.s Brahma, holding a ro^arv in 
the upper leR hand, w'hile Siva is to the right of Brahma holding a drum 
(dumuru) in the upper left and a battleaxe (p«m«0 in the upper right Z 
other gods are seated to his right. On the extreme right of the panel we Zl 


^ Indian Antiquary^ Vol, VI, p. 365 
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a boar-teaded Asura^ and a four-armed god binding a three headed snake round 
Mandara, on the top of which is that seated figurine, the presence of which has 
not been explained in any of the Puranas. The binding of the Mandara at 
both ends of this basrelief seems to represent two different incidents in the 

story of the churning of the ocean. That on the left represents the Asuras 

holding on to the tail side and gods holding on to the head side. This was in- 
tentionally done by Vishnu so that the gods may not be hurt by the poisonous 
fumes issuing from the mouth of the great snake. The Asuras, seeing the gods 
taking up the head-side or hearing that they intended to do so, thought that 

this must be an act of valour and asked Vishnu to give them the head-side, 
which fulfilled the expectations of that deity. ^ The same representation on the 
right end represents the inability of the gods and Asuras combined to churn 
the ocean without any support at the bottom. Consequently, Vishnu taking 

compassion on them, assumed the form of a tortoise and supported Mandara during 
the entire churning operation.^ On the next basrelief We find mount Mandara 
placed on the back of the Tortoise and on the top of Mandara, the seated 

figurine. The Asuras are towards the right or towards the head-side, being 

eight in number, while the same number of gods are to be found on the tail 

or left side. Another miniature figurine is to be seen, seated with its back towards 
Mandara and this perhaps represents Sri or Lakshmi, who rose as a result of the 
churning of the Ocean. It may be noted that in the representation of the same 
scene in Cave No. II, we find Uchchaisravas in addition to this figure, who Was 
also a product of the churning of the ocean. 

The next two panels represent the theft of the jar of nectar by Garuda 

an incident which is described in detail in the Astika-parvvddhydya of the Adi- 
parva. of the Mahabharata. In the sixteenth section we are informed that 
Prajapati had two fair daughters named Kadru and Vinata, who Were married 

to Kasyapa. Kadru wished to have one thousand snakes as her sons and 
Vinata wished to bring forth two sons surpassing the thousand sons of Kadru 
in strength, energy, size and prowess. After a long time Kadru brought forth 
a thousand eggs and Vinata two. Their maid servants deposited the eggs 
separately in Warm vessels. After five hundred years the thousand eggs pro- 
duced by Kadru burst and a thousand snakes Were produced. Vinata being 
jealous broke one of the eggs in which the upper part was still undeveloped. 

The child in this egg became angry and cursed his mother that she should 
serve as a slave and asked her to "Wait for five hundred years more. Thus 
having cursed his mother he rose to the sky and became the charioteer of 

Surya, who is known as Aruna. At the expiration of five hundred years, Garuda 
was born out of the other egg. He, feeling extremely hungry, took to his 

wings to seek for food.^ In the next section we are told that about this time 


^ A aimilar boar- headed figure is to be seen attacking Trivikrama in the larger basreliefs representing the mci- 
^ dents of the Vdmana incarnation both in this cave and in Cave No. II. 

* Bhd(javata Purdna VlII^ vii^ 3, 

VIII, vi, 32. 

* This is a summary of Mr. Protab Chundra Roy’s translation, Vol 1 . pp. 76-77^ 
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the two sisters Ivadru and ^inata saw' h chchaisravas approaching them. There 

w'as a difference of opinion among the tw'o sisters about the colour of thi* 

horse ; Vinata thinking that it was w'hite and Ivadru thinking that it> tail 
was black. They laid a w'ager that whoever loses the bet should become the 

slave of the other. During the night Kadru, bent upon winning the w'ager even 
by deception, asked her thousand sons to transform themselves into black hairs 

and cover the horse s tail in order to nrake it black. The snakes having 

refused Kadru cursed thein.^ Next morning Kadru and Vinata w'ent to see the 
horse Uchchaisravas^ (Section xxi). In the meanw'hile. the snakes after debate, 

arrived at the conclusion that they should do their mother's bidding, so that 

she mav oraciouslv free them from her curse and havinu decided to do so. 

they W'ent and became black hairs in the horse's taiD (Section xxii). The 

si.sters soon alighted near the horse and saw- its body, white as the rays of 

the moon, but having black hairs in the tail. Then Kadru put Vinata into slavery. 

At this time Garucla w'as born^ (Section xxiii). "V hen Garuda returned to 

his mother s side he found Vinata in a state of slavery. Kadru a^ked ^'inat^l 

to take her to the region of the Nagas and then the mother of Garuda carried 
the mother of the snakes and Garucla himself, according to his niother'> direc- 
tions. carried on his back all the snakes," (Section xx\-). The snake'; having- 

arrived in the region of the Nagas, began to enjoy themselves. They commanded 
Garuda to carry them to other places. Garucla, after reflecting for a few 

moments, asked his mother, why he w'as asked to do the bidding of the snakes. 
Vinata told him the story of the loss of her w'ager. When he heard this, he 

asked the snakes how' he could free his mother from the state of bondage ; 

w'hereiipon the snakes asked him to bring amrita by force® (Section xxvii). 

Garucla, then, told his mother that he was going to bring the nectai, (xxviii). 
After having appeased his hunger by eating “ the tortoise and the elephants " 
and nisUidas (Sections xxwiii-xxx) Garucla rose on his w'ings. About this 

time various omens began to appear among the gods foreboding fear. Indra's 

thunderbolt blazed up in fright ,'’ the w'eapons of the various gods began to 

spend their forces against one another. Such things had never happened even 

during the war of the gods and the Asiiras. “ Inclra, perplexed w'ith fear, at 

these disasters, asked Brihaspati about their cause, w'ho told him that the son 

of Kasyapa and Vinata w'as approaching to take away the Soma and that the 

bird Was quite able to rob the gods of the Soma. Indra having, heard this, 

took the necessary precautions. The gods stood surrounding the Amrita and 
Indra, the wielder of the thunderbolt, stood with them" (Section xxx). As 

the gods stood in battle array, Garuda came to them and out of fear, these 


^ Ibidj section xx^ 'p'p, HZ-M, 

* Ihid, f, <So. 

* Ihid, p. 86. 

^ Ibid, p. 87. 

® Ibid, p. 91. 

® Ibid, pp. 9i-9o. 

’ Ibid, pp. 102^03. 
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gods began to strike one another with all their ’n'eapons. Among those that 
guarded the Soma Was Bhaumana (? Yolnnnan), the celestial architect. After 
a terrific encounter with Garuda. he lay unconscious on the field. Then Garu^a 
darkened the atmosphere with dust, raised by the hurricane of his %\ings and 
overwhelmed the gods vdth it, who swooned aWay. When the gods, who guarded 
the Amrita, could no longer see, being blinded by the dust, Garuda mangled 
them with his wings and beak. Then Indra commanded Vayu to dispel the 
dust and the dust disappeared. The Gods attacked Garuda. Overcome 

by Garuda the Gods fled in different directions. Garucla then fought vith 
the Yakshas and deprived them of life. He then went to the place where the 
nectar was kept and saw that it Was surrounded on all sides with fire. Garuda 
assumed ninety times ninety mouths and soon, drinlcing in many rivers with 
those mouths, extinguished that fire. Then he assumed a very small form, 
desirous of entering the place where the nectar Was kept- (xxxii). There, 

Garucla saw that a wheel of steel, very sharp, was revolving incessantly around 
the Soma. Seeing a passage through it, he diminished his body and in an 
instant passed through the spokes of that wheel. Y ithin the line of the wheel, 
he saw two great snakes, stationed for guarding the Soma. Garucla suddenly 

covered their eyes \vith dust and unseen by them attacked them from all sides. 

Having cut them to pieces, the son of Yinata took the Amrita from the place 
where it was kept, and rose on his wings with great speed. He broke the 

1 machines that had surrounded the Soma and then rose to the skies, where he 

met Yishnu. As Garuda had not drunk the nectar himself, Mshnu was gratified 
cvith his .self-sacrifice. Garucla Was. then, given the right of staying above 

Vishnu, becoming immortal and free from disease, without drinking the Amrita^ 

Yishnu a.sked him to be his vehicle (vdJiana) and made him sit on the flag-staff 

of his chariot. 

When Garuda was flying through the air, Indra hurled his thunderbolt 
at him. Out of respect for the Rishi Dadhichi, from whose bones the thunder- 
bolt was made, Garuda cast a single feather, not having felt the slightest pain 
when the thunderbolt struck him^ (Section xxxii). Indra then asked for his 
friendship and requested him to desire a boon, and Indra gave him the booii 
that all the snakes should become Garucla’s food. He told Garuda, as he 

did not desire to use the Soma himself, it should be returned to him. 
Garuda then explained the reason for which he was taking away the Sonia 

and that he will not allow any one to drink the Soma. He also told Indra 
that he might take away the Soma as soon as he put it down. Indra hav- 
ing agreed to this, Garuda brought the jar of nectar to his mother. He in- 
formed all the snakes that he had brought the nectar and was going to place 

it on some Kusa grass so that the snakes may drink it after having performed 

their ablutions and rehgious rites. The snakes then went to perform their 
ablutions and Indra taking the Amrita went to Heaven. The snakes, when they 


^ Ibid, pp. 107-08. 

2 Ibid, pp, 109-10. 
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returned, saw that the bed of Kusa grass, on which the nectar had been 
placed. Was empty. Garuda thus freed his mother.^ 

On the fourth basrelief from the left we find a jar (kalasa) placed on a round 
object in the cfentre. On both sides of it the gods are standing in battle arra\' 

while Garuda is approaching them from the extreme left. Among the gods we find 
one standing -RUth a mace on the extreme left, who is perhaps Yama. then 
comes another, after whom we see Siva standing beside his bull. Between Siva 
and the preceding figure we find the bust of another. After another god we 
see Vishnu who is to be recognised by his conch and wheel. Then we see 

another god standing by the side of the kalasa. This probably represents 

Bhaumana, the divine architect. To the left of the kalasa we find Varuna 

seated on his Makara. To the right of Varuna there are six other figures 

all with various arms, representing the army of the gods, guarding the nectar. 
The narrative is then continued in the next basrelief. On the extreme left 

We see the jar of nectar on a pillar. To its right Garuda is flying towards 
the right. In front of him is a god vuth four hands and holding a sword and 
a shield in two of his hands. Behind him another on horse back. Another 
god behind the horseman is shooting arrows at Garuda. In the right half 
of the panel we see Garuda on the extreme left with the jar in his hands, 

flying to the left. Behind him is a man rvith a sword and Indra on the back 

of Airavata, the divine elephant. Behind Indra another god is rushino towards 

the left with a sword and a shield. The left half of the panel represents the 
defeat of the celestial host by Garuda and his access to the Soma and the 

right half, Garuda escaping with the nectar and Indra following him and throw- 
ing his thunderbolt at him. 

The sixth panel represents the terrible fight between the Gods and Asuras 
after the churning of the Ocean. The Gods are to be found on the right 

proceeding towards the left and the Asuras towards the left, in full flight to- 
wards the left, though still fighting. In front of the divine army we find some 

foot soldiers, behind whom is Indra on his elephant, Airavata ; then comes A^ni 
on his ram, A"ama on his buffalo and Varuna on his Makara. while in front 
of these we find seven foot soldiers representing the divine army. There is 
not a single dead or w'ounded on this side. On the left half is a man on 

horseback flying towards the left, though shooting arrow's towards the right. 
In front of him is a man on an elephant, w'ho is perhaps Bali, the king of 

the Asuras, and on the extreme left, another horseman running aw'ay to the 
left, though shooting arrow's towards the right. The ground in^ front of these 
two horses and the elephant is strewn with dead bodies. Figures of foot sol- 

diers, flying tow'ards the left, appear in the interspaces between the horsemen 
and the rider on the elephant. This scene has been w'rongly identified by 
Bhagwan Lai Indraji and Burgess as the fight of Krishna and the gods for tlie 
Parijata flower, described below. Burgess states that “the first scene represent- 
ed, perhaps, beings on the last section of the 7th plate, where we have first 


^ Ibid, pp, 111-12, 
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returned, saw that the bed of Kusa grass, on which the nectar had been 
placed. Was empty. Garuda thus freed his mother.^ 

On the fourth basrelief from the left we find a jar (kalasa) placed on a round 
object in the cfentre. On both sides of it the gods are standing in battle arra\' 

while Garuda is approaching them from the extreme left. Among the gods we find 
one standing -RUth a mace on the extreme left, who is perhaps Yama. then 
comes another, after whom we see Siva standing beside his bull. Between Siva 
and the preceding figure we find the bust of another. After another god we 
see Vishnu who is to be recognised by his conch and wheel. Then we see 

another god standing by the side of the kalasa. This probably represents 

Bhaumana, the divine architect. To the left of the kalasa we find Varuna 

seated on his Makara. To the right of Varuna there are six other figures 

all with various arms, representing the army of the gods, guarding the nectar. 
The narrative is then continued in the next basrelief. On the extreme left 

We see the jar of nectar on a pillar. To its right Garuda is flying towards 
the right. In front of him is a god vuth four hands and holding a sword and 
a shield in two of his hands. Behind him another on horse back. Another 
god behind the horseman is shooting arrows at Garuda. In the right half 
of the panel we see Garuda on the extreme left with the jar in his hands, 

flying to the left. Behind him is a man rvith a sword and Indra on the back 

of Airavata, the divine elephant. Behind Indra another god is rushino towards 

the left with a sword and a shield. The left half of the panel represents the 
defeat of the celestial host by Garuda and his access to the Soma and the 

right half, Garuda escaping with the nectar and Indra following him and throw- 
ing his thunderbolt at him. 

The sixth panel represents the terrible fight between the Gods and Asuras 
after the churning of the Ocean. The Gods are to be found on the right 

proceeding towards the left and the Asuras towards the left, in full flight to- 
wards the left, though still fighting. In front of the divine army we find some 

foot soldiers, behind whom is Indra on his elephant, Airavata ; then comes A^ni 
on his ram, A"ama on his buffalo and Varuna on his Makara. while in front 
of these we find seven foot soldiers representing the divine army. There is 
not a single dead or w'ounded on this side. On the left half is a man on 

horseback flying towards the left, though shooting arrow's towards the right. 
In front of him is a man on an elephant, w'ho is perhaps Bali, the king of 

the Asuras, and on the extreme left, another horseman running aw'ay to the 
left, though shooting arrow's towards the right. The ground in^ front of these 
two horses and the elephant is strewn with dead bodies. Figures of foot sol- 

diers, flying tow'ards the left, appear in the interspaces between the horsemen 
and the rider on the elephant. This scene has been w'rongly identified by 
Bhagwan Lai Indraji and Burgess as the fight of Krishna and the gods for tlie 
Parijata flower, described below. Burgess states that “the first scene represent- 
ed, perhaps, beings on the last section of the 7th plate, where we have first 
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Krishna as Vishnu resting beside the Parijataka tree, with Garuda beside him 

and several other figures among whom are doubtless his wives Satyabhama 
and Rukminfi and the sage Narada under the tree ; then he is showm mounted 
on Garuda ; and thirdly going out to do battle with an army of Indra in 
which some of his numerous opponents are Agni, Varuna, lama, etc., mounted 
on elephants and on horses, continued also through the first section of the 
6th plate.'’ The paper was evidently WTitten long after Dr. Burgess s visit to 
Badami, when he had forgotten the exact arrangement of the basreliefs. from 
the drawings. In fact this battle scene cannot have any reference to the bas- 
relief on the last lintel, on the left in the rear on which the P drijdta-Jiarunci 

is depicted, because in the first place We have the same subject depicted in 

the same place in Cave No. II where the Pdrijdta-Jiarana has not been le- 
presented and in the second place, the basrelief in Cave No. Ill represents 
the gods led by Indra, Yama, Agni and laruna as victorious over their oppo- 
nents, a fact which proves that it cannot have any connection wdth the Pdru 
jdta-harana, where, according to the Vishnu Purana and the Harivarhsa, the gods 
w^ere defeated by their opponent, Krishna. 

The last panel i,e, the one on the extreme left of the verandah, represents 
the dispute betw^een Krishna and Indra about the divine flow^er, Parijata. The 
story is given at length in the Vishnu Piirdm and in a verj- short form in 

the Bhagavata Purdmi. In the twentyninth chapter of the fifth book of 
the Vishnu Purana. we find that, Krishna, having vanquished the Demon Na- 
raka, went with Satyabhama to Heaven, to restore the ear-rings of Aditi, the 
mother of the gods. When this had been done. Indra saluted Krishna and took 
him and Satyabhama through the Nandana and other pleasant gardens of the 

gods w^here Kesava saw the Parijata tree, the favourite of Sachl, which 

was produced w'*hen the ocean w^as churned for ambrosia : the bark w-as of 
gold; and it ^vas embellished wfith young sprouting leaves of a copper colour 

and fruit stalks, bearing numerous clusters of fragrant fruit. When Satyabhama 
noticed this tree she said to her beloved Lord, Govinda *'Vhy should not 

this divine tree be transported to Dvaraka I If what you say is true and I 
am really dear to you, then let this tree be taken aAvay from hence and plant- 
ed in the garden of my dwelling. ' Thus solicited by his favourite wife, Hari 
smiled upon her and taking the Parijata plant, put it upon Garuda. The 
keepers of the garden (remonstrated and) said The Parijata tree belongs ta 
Sachi, the queen of the sovereign of the Gods. It is not proper, Govinda, for 
you to remove it." Satyabhama then told them that as it w^as produced at 
the time of churning the ocean it belonged in common to all the world, bhe 
asked them to inform Sachi that she w^'as taking aw^ay the tree and if she is 
the beloved wife of her Lord and if her husband is obedient to her authority 
let him prevent Satyabhama's husband from carrying ofi this tree. The keepers 
of the garden Went and reported to Sachi what had happened. Sachi then 
told these things to her husband and incited him to resent this affront. Indra 
accordingly went with the army of celestials to attack Hari and defend the 

Parijata tree. As soon as Krishna saw the gods advancing against him, he 
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blew on Ms conch shell and started shooting arrows at them. Then began the 
battle. Garuda also helped in the fight. When, after having vanquished the 
other gods, Krishna and Indra came face to face, Indra's thunderbolt could 
not injure Krishna, but Krishna did not throw Ms Sudarsana Chahri at Indra. 
Then Satyabhama, becoming suddenly generous, offered the tree back to Indra. 
Indra then eulogised Krishna (Chapter xxx), and asked Krishna to take the 
Parijata tree to iJvaraka.^ “ When Krishna arrived over Dvaraka he blew 
his shell and delighted all the inhabitants with the sound. Then alighting from 
Garuda, he proceeded vith Satyabhama to her garden and there planted the 
Parijata Tree, the smell of wMch perfumed the earth for three furlongs, and 
an approach to which enabled every one to recollect (the events of) a prior 
existence ; so that on beholding their faces in the tree, the Yadavas contem- 
plated themselves in their (original) celestial forms.”^ The most elaborate ac- 
count of the Pdrijdta-liarana is to be found in the VisJinu-parvvan of the Hari- 


Y&msa-purdna, where ten chapters are devoted to the description of this incident 
and where the details are different from those narrated above. When return- 
ing from heaven, after restoring the ear-rings of Aditi to her, Krishna and Sat- 
yabhama saw the Parijata tree (lxiv- 6 o- 66 ) Vishnu having uprooted it, placed 
it on Garuda ( 68 ). Krishna then went to Dvaraka (71). ^ The King (Krishna) 
went with the lady Eukmini to Eaivataka (lxv-4). When Krishna was .seated 
with Ms wife (Eukmini) the sage Karada came there ( 12 ). The vounoer bro- 
ther of Indra, having seen the Muni, received him ^vith honours according to 
the law. The sage then presented a flower of the Parijata tree to Krishna 
(14). Hari gave the flower of the king of trees to Eukmini ( 15 ). ^vho pllced 
it on her head (16). The next twenty-six ver.ses are devoted to a .speech of 
Narada in the earlier part of which he praises the divine flower and in the 

latter part sows the seed of a domestic difference of opinion by extollino- Euk 
mini and by telling her of the great honour done to her in preference '"to her 
other co-wives (18-43). TMs speech of Narada was heard by spies sent b^ 

Satyabhama (44). Satyabhama, the favourite wife of Krishna, on hearing ^ 
tMs incident became very jealous (49-50). She then discarded her fin^d 

of wMte silk and other fineries and entered the room of rage (Krodha 
having bound a piece of wMte cloth on her forehead, which is the sif^n of ^ ' 

among lovers (51-54). The rest of the chapter is devoted to the d ' 
of Satyabhama’s rage. In the next chapter we are told that Kesav 
the sage sitting with Eukmini, went out and sent Pradyumna to attend^^^” 
Narada (Lxvi-1-5). He saw from a distance Satyabhama in the room of 
and the next four verses describe the condition of Satyabhama 17 ^ 

remainder of tMs chapter and the first tMrty-six verses of the 67th ' 
are devoted to the description of the pacification of Satyabhama b 
In the end Krishna says “If you wish it, I shall bring the Par^'- * 

heaven and place it in your house, keeping it as long as” you desire^”^ 


» Wilson Vishnu Puraria, edited by Fitz-Edward Hall, London, 1865, Vol. V, pp. 97 jOS 

* Ihidy p. J05. 

* The narrative in the 64th Chapter appears to be a summary of the later chapters. 
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31-32). With this promise, Satyabhama was pacified (36). Krishna then bathed 
(37), Worshipped the sage Narada with Satyabhama (39), the latter washing 
Narada’s feet with Water poured by Krishna himself (40), the sage was fed 
with Parmn-dnna (41). Satyabhama then went to another room according to 
Krishna’s orders (47). Karada told Krishna that he was going to the regions 

of Indra to attend a monthly festival held there by the GandJtarvvas in honour 
of the God Mahadeva (50-52). The remainder of the verses in this chapter 
are devoted to the description of the origin of the Parijata flower. In the 
beginning of the sixty-eighth chapter, Krishna told Karada to bear a mes.sage 
to Indra, asking him to give the Parijata tree for a short time to his wife 

(1-8). Karada told him in reply, I shall tell this to the Lord of the Suras, 
0 chief of the Yadus, but he will never give the Parijata ” (12). In the next 
eighteen verses Narada praises the Parijata tree and the mountain Mandara. 
Krishna then told Narada that he was the younger brother of Indi'a and as 

such should be treated as Indi'a’s son Jayanta (33). He also asked Xarada 
to please Indra and told him of his promise to bring the Parijata tree (35) 
which must be kept (37-38), concluding with the w'ords. If Indra wdll not 
give the Parijata at your request then I shall have to throw' my mace at his 
breast ” (39). From the next chapter w'e learn that Karada went to Heaven 
and passed the night there to see the festival (lxix-1). The next seventeen 
verses describe the assembly w'here Indra w'as seated and w'hich Karada entered 
(2-18). Karada then told Indra that he had come as Vishnu's ambassador 
(20). Asked by Indra as to what the message of Vishnu w'as. Karada told 
him about his visit to Eaivataka, the gift of the Parijata flow'er and his own 
statements and how he had been asked by Vishnu to bring the Parijata tree 
to please Indra’s younger brother’s wife (24-36). Indra said in reply : “ The 

Parijata and other jew'els belong to Achyuta, who has gone to the earth to 
release her burden and there lives as a man in all w'ays. The jew'els of the 

heaven should not be taken to the earth for a trifling reason (42-45). The 
rules of the umverse were made by Brahma with his sons and grandsons. They 
cannot be transgressed. If the Parijata is taken for the sake of a w'oman, the 
inhabitants of the heaven will become despondent (47-50). Krishna’s subser- 
vience to a woman will cause (his) infamy to spread in the universe ’’ (54). 
Indra then adduces various reasons against taking the Parijata tree to the earth 
and finally states that he is willing to give any amount of jew'els and other 
ornaments but not the Parijata (73). Karada in the next (Ixx) chapter 
tells Indra that he has already told Krishna about it, knowing his (Indra’s) 
opinion, and that formerly he had refused to give it to Siva (3). The reasons 
w'ere stated by him repeatedly (6). Then Krishna became enraged and told 
him “ if Indra does not give me the Parijata I shall strike at his heart with my 
mace '’ (9) Indra, hearing Narada’s saying, became very angry (12) and start- 
ed to recount the wrongs done to him by Krishna. “ In the burning of the 
Khandava (forest) my clouds were prevented from quenching the furious fire 
(15). By holding up Mt. Govardhana, he has done ill to me, and in the kill- 
ing of Vrittra I liad appealed to him for help. ^ I aro equal to all ’ was 
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■what he told to all created beings and I had to slay ^'^ttra without help, 
relying on tbe strength of my own arms. In the wars of the Suras and the 
Asuras Krishna figbts according to his own wish (15-18).” Indra then speaks 
against female infinence and says that in love he was Krishna's elder brother 
but in a fight, as a king, he will strike in front at his enemies (whoever they 
be) (35). Unless the wielder of the discus conquers him in fight he (Indra) 
will not give the Parijata. “ 0 best of sages (47) even to-day you go to Dva- 
raka, protected by Krishna, and tell me what he says in answer ” (48-49). 
In the first fortyfour verses, of the seventy-first chapter, Karada praises Vishnu 
and tries to pacify Indra (lxxi-1-44). Indra states in reply that Krishna ought 
to respect his elder brother (50-53). Narada then came to the city protected 
by the bull of the Yadus (54). He saw Karayana in his own palace seated 

with Satyabhama (lxxii.1-2). On being asked by him about the Parijata tree, 
Narada told him everything in detail (5-6). On hearing Karada's account, 
Krishna told him, that he would go to Amamvati the following day, and then 
went to the sea with the former (7-8). There Krishna told Narada to go to 

Heaven once more and to tell Indra that in battle he ought not to stav in 
front of him and that in bringing the Parijata he will certainly see Krishna. 

Thus commanded by Krishna, Narada Went to heaven and reported to Indra 

what Krishna had said (11). Then Indra asked Brihaspati and the latter chided 
Indra for having acted contrary to good manners since the latter went to the 
abode of Brahma (12-16). Indra then told Brihaspati in reply; “What has 
been done to-day has been done. Kindly do what ought, now, to be done.” 

(17). Brihaspati, having thought for some time, with bowed head, told Indra 
to go and fight with Janardana, in company with his son and that he will 

do what is proper (18-19). The former then went to the ocean of milk and 
told everything to the sage Kasyapa (20). Kasyapa became angry and told 
Brihaspati that the fault was Indra's (21-22). Kasyapa went wath his wife 

Aditi to Siva (26). The next thirty-three verses (28-60) are a eulogy on Siva 
Being pleased with the praise, Siva saw Kasyapa and told him, that both Indra 
and Upendra were gods, that the Parijata will be taken away by Janardana 
and that the fault was Indra’s (62-64). He then asked Kasyapa to o-q with 
Aditi and Dakshayani to the abode of Indra, for the good of his children 

Kasyapa, having heard Hara, saluted him and went to Heaven (66). 

As soon as the sun rose on the next day Vishnu went to the Raivataka 
Mountain on the pretext of hunting. Satyaki was placed on one chariot and 
Pradyumna was directed to follow (lxxiu.1-2). Having arrived at Raivataka 
Krishna told Daruka, the charioteer, to wait for half a day. Then the Lord 
rode on Garuda with Satyaki. while Pradyumna was placed on another chariot 
(3-6). Hari reached the garden of Nandana in a very short time (7) and saw 
the fighting men of the gods with various arms (8). In their sight Garuda 
uprooted the Parijata tree with ease. Then he went round the city of the 
^ods (12). The keepers of the tree went to report to Indra (13), who mounted 
on Airavata and having placed his son Jayanta on a chariot and arrived at 
the gate to find that Kesava had arrived before him. Indra asked, “ 0 Madhusudana 
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how is this ? " Kesava saluted >^ak.;! from the iiack of Gaiuda and told him. 
■■ Your younger brother's wife is having this tree carried off for some work 
of merit." Sakra said in reply, Do not Ho so Achyuta. This tree cannot 
be taken away without fighting" (14-17). Krishna then attacked India s ele 
phant with shaiyi arrows (19). The fight began between Krishna, iSatyaki and 
Pradyiimna on one side and Indra and Jayaiita on the other. A friend of 
Indra named Pravara, a Brahmana, joins Indra's side in the fight (30-31). 

The w'hole of the .seventy-third chapter is devoted to the description of this con- 
flict. Indra attacked Garuda with arrow's and he in his turn attacked Indra’s 
elephant, which fell from heaven to the Paiiyatra Mountain (84-91). Krishna 
also follow'ed with the Parijata tree on Garucta (93). Y hen Airavata was quiet- 
ed the fight began again (94). Krij^hna then ordered Pradyumna to go to 
Dvaraka and bring his chariot, also to tell Balabhadra and the king of the 
Kukuras that having defeated Indra he would return the next day. The cha- 
riot from Dvaraka w'as brought in an instant (105). From the seventy-fourth 
chapter w'e learn that Krishna w'ent to the Pariyatra Mountain on the chariot 
where the lord of the Suras w'aited on Airavata (Ixxiv.l). He w'as follow'ed by 
Garucla bearing the Parijata tree with Pradyumna and Satyaki on his back (5). 
\ishnu, seeing that Airavata w'as seriously w'ounded, asked Indra. to postpone 

the fight till the next day, to which proposal Indra assented (8-9). Then Brah- 
ma, Kasyapa, Aditi and all the gods and munis came to that place (11). Kri- 
shna, pleased with the Pariyatra Mountain, gave it a boon (14), and started 
praying to Siva (19). The next fifteen verses contain Krishna's eulogy of Siva 
(20-34). Siva, extending his right hand, spoke to Vishnu (35). The fight w'as 
resumed later on (lxxv.1-4). Then Brahma asked Kasyapa to go and stop the 
battle, accompanied by Aditi (20). Seeing Kasyapa with Aditi, both parties 

descended from their chariots. They w'ere then pacified by Kasyapa (24-27). 
Kasyapa, Aditi, Indra and Vishnu then proceeded in one Vimana to heaven. 
The next morning Aditi told Krishna to take the Parijata tree to Dvaraka 
and to return it later on to Nandana (37-39). Krishna then started for Dva- 
raka and reached Eaivataka Mountain w'ith his son and Satyaki (41-45). From 
Raivataka, Krishna sent W'ord, that having brought the Parijata tree from 
Indra, he proposed to enter Dvaraka in state and asked the city to be deco- 
rated (46-48). Krishna enters Dvaraka, sees Vasudeva and Devaki, honours the 
ladava elders (61) and then goes to the abode of Satyabhama (63). 

In the basrelief w'e find the battle betw'een Krishna and Indra and other 
gods on the right. In this section, w'hich is separated from the other two 

sections by a narrow' raised vertical band, Krishna is seated on Garuda at 

the left shooting arrows towards the right. On the right side we find Indra 
on his elephant surrounded by the army of the gods. In front of him there is a 
man shooting arrows at Krishna and another brandishing a sw'ord or mace. 
In front of the elephant, one man has fallen on the ground, injured, w'hile 
behind him stands another with a club. Behind the elephant and Indra one 
god is rushing to the battle w'ith a mace and below him is another god armed 
with either a sword or a mace. The small panel in the centre of the bas- 
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relief show's Krishna on the back of Garuda flying to the left with the Pan- 
iata tree, and represents the transportation of the divine plant to the terres- 
trial regions. The long panel in the left half of the basrelief shows the Pari- 

jata tree in the centre with a female kneeling to its left. On the extreme 

left two females ■ are standing wnth vases and on the right we find Ivris pa 
seated on the ground with a dwarf to his left and a female attendant to his 

right. This part of the basrelief represents the Parijata tree planted in Kris 
na’s garden at Dvaraka with Satyabhama tending it. 

The basrelief on the single lintel at the left or east end of the verandah 
is divided into three equal parts. The scene on the extreme left most probably 
represents the Suhliadm-lamna by Arjuna. It is a battle scene with \nhnu 
on Garuda on the extreme left shooting arrow's towards the right. In Iront 
of Garuda there is another man also shooting tow'ards the right. Behind A ishnu 
a man with a battleaxe advances tow'ards the right. In front of the archer 
to the right of Vishnu tw'o soldiers are also rushing towards the right. In the 
right half of the scene we find a chariot w'ith three horses. There is a cha- 
rioteer in front, sitting on the shaft of the chariot. It is impossible to dn- 
tinguish w'hether this charioteer is a male or a female. Subhadia. the sister of 
Krishna, drove Arjiina'’s chariot in his fight with Krishna after Subhadra s 
elopement wdth the former. The rider in the chariot is also shooting arrows 
towards Vishnu. Tw'o heads behind the rider on the chariot indicate that he 
has follow'ers. In the central compartment we find Sri or Lakshmi seated on 
a lotus. There are tw'o elephants on each side, those in front are bringing 
jars of w'ater in their trunks, while those at the back are pouring w'ater from 
them over the head of the goddess. Two female attendants stand on each side 

with vases or trays in their hands. One attendant on the right hold.s a cM- 

mara in addition. The compartment on the extreme right represents the kill- 
inf^ of the demon Hiranyakasipu by Vishnu in his Man-lion incarnation. The 
Man-lion is seated in the centre with the demon on his lap, and is engaged in 
tearing out his entrails with his hands. Two of Hiranyakasipu s attendants, 
one on each .Ade. are attacking him. At the extreme left corner of the compart- 
ment another vanquished attendant is seated on the ground. The heads of 

four standing attendants are to be seen on the left, and those of three on the 
rieht.^ 

We now' come to the lintels representing the Krishm-Charitra. As has been 
stated in the case of the representations of this subject in Cave Ko. II, the 
basreliefs are not arranged in the sequence in which the events took place 
in the life of Krishna. Thus all the lintels on the front side of the verandah in 
this cave are occupied with the representation of the Krishna-Charitra, and 
naturally one expects the beginning to be either at the right or the left end, 

but instead of this the narrative begins on the second lintel from the left, 
ix. the west. On this lintel, beginning from the extreme left, we find a house 
which represents the prison in which Kahisa imprisoned his sister Devaki and 
iiis brother-in-law Vasudeva. In front of this house, a male is seated on a 


' See p. 37 ante. 
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cushion, with two attendants carrying fly-whisks on each side. This represents 

Kamsa talking to his brother-in-law, Vasudeva, who is seated on three cushions 
to his right. This part of the basrelief may represent the visit of Kajhsa 

to the prison immediately after the birth of Krishna, and the former's repen- 
tance. To the left of this scene we find another house wliieh represents the 

same prison out of which two men are walking to the right. In front of them 
are two trees and a sloping rock. A female figure is rushing down the sloping 
stone. This scene represents the agents of Karhsa carrying away and then 
killing Krishna's elder sister, by dashing hei- to piece,' on a stone. The girl 

being of divine origin, immediately rose to the sky, afte]’ Ireing slain, and 
predicted the death of Kaiii'a at the hands of Kri.'hna. To the .left of this 

is another tree. In the last part of the basrelief wc find a man standing with 
a vase in his left hand, and another man standing facing him. to hi:^ right. 
A female and a male ai’c standing side by side at the extreme left .of the 

basrelief. 

W e must now turn to the basrelief at the extreme left of tlie fi-ont of 

the verandah. Here we find other earlv scenes of the Krishna -storv. Beaia- 

ning from the left We find the death of Piitana. An emaciated female is seated 

on the ground, with hands thruv'n up in agony, vdiile a child is .'ucldng at 
her long thin emaciated breasts. To the right of this is the incident of the 

cart. The child Krishna is hung on a, cracbe kickiiig at a cart which has al- 
ready been upturned. To the right of this we find a man holding a bull by 

the horns. This probably represents the killing of one of the demons. Vatsa 

or Arishta, an incident which happened later in the life of Krishna, but ivhich 

has been represented here by mistake. To the tight of thi' we iind the in- 

cident of the deliverance of the sons of Kuvera, who had been converted into 
Yamaldfjjuna trees, on account of a curse of the sage AArada. bVe find the infant 
Krishiia with his left hand thrown towards the left and the right liarid drawn 

in front of his breast running towards the trees. In front oi him arc tvco 
trees, from the top of each of which appears a human head, indicating that 
the sons of Kuvera Were assuming their normal forms, on being delivered from 
the curse by Krishna. On the extreme right We have the child Krishna whiil- 
iiig a bull by the leg, while running to the left. A palm tree appears on the 

extreme right of the basrelief. This also represents the killing of one of tlie 
demons, who assumed the form of a bull, this also being an incident which 
happened later in the life of Krishna. This basrelief measures 6' 2" in length 
and 11" in breadth. 

On the third lintel from the left we find a number of early incidents of 
the life of Krishna. On the extreme left is Yasoda lying on a bed vith the 
child Krishna by her side. Busts of three women appear behind her, of whom 
the second holds a vase and a third a round object in their right hands. Five 
cows, in difierent positions to the right, signify that the event took place in 
Gokula. To the right of this gxoup we find a female handing over a child to 
a male standing to her right. Two other men appear bj" the side of this man. 
On the extreme right of the basrelief we find a female standing, holding a child 

i2 
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in her arms. Behind her is a bull seated under a cave, i iii- nait ol the 
scene does not agree with the Krishm-Charitm as given in the I’inv 

The next basrelief consists of two different parts. In the lirff part occurs 
the coronation of Krishna by Indra and the Gopis. According to the Bha- 
gavata and Harivaihsa piuxmas, Krishna Was aiinointed by Indra aiter the 
incident of the Govardhana. The Harivaihsa purarta devote.s a lone chapter 
to it (ch. 19 in the V ishnupai-mv.) ; while in the Bhagavata Puntiai. buiabhi the 
divine cow, joins Indra in the o.bliislicka [SJcandha X, ch. 21) : but lu none of 

them do We line! any reference to females participating in the (.ciemoiiv. Be- 

ginning from the left we find a female with a vase on her head cornu to 
the right, then comes another with an umbrella which she holds over the third, 
who holds a garland in her hands. The fourth is standing by the .-ide oi the 
fifth who holds a vase in her right hand. To their right a male i- mated on 
the ground, Avhile another male is pouring water over his head irum jar. 

To the right of this we find eight cows with two calves; one c; the latter 
being fed by a man standing on the right. Then come five cow.-, to the ri<>ht 

of which two men are seated on the ground ; the next but one fmm the riuht 

feeding the nearest cow. The second part of the basrelief repie-ent.- the life 

of Krishiia in Gokula and in the pasture lands surroundiiui it. The entire 

basrelief is 8' 9" in length and 12" in height. 

o O 

The next basrelief can be divided into three different paits. in the first 

part, we see Krishna holding up the mountain Govardhana to shelter the people 
of Gokula, and their Hock.', from the exces.sive rain.s caused bv Jndiu AVe 

find a tree on the extreme left and then Krishna holding up the mountain 

with both hands. To hi:- right are a child and two cow,-. Behind the last 

cow, is a man driving it to the .-belter of the rock (X. xxiv-xx\-j.i T'o the 

right of thi.-. scene, We see a man .-triking at an as.- running towards him. 

This represents the slaughter of the demon Dheniika, who haxl a.-sumed the 
form of an ass, by Balarama (X. xv.l7-2o).2 To the left ol the panel we .-ee an ele- 
phant on the extreme right rushing with great force towards the ieft and Kri.-hna 
standing on the left holding on to its head and striking at it ivith his left hand 
This is the slaughter of the elephant Kiivalayapida sent by Kariisa tu destroy 
Krishna (X-xliii-1-11.) Behind him stands Balarama evith a sword or mace in 
his left hand. This basrelief measures 7' 4" in length and 12" in heioht 

The next basrelief is divided into two compartments, the part on the left 
repre.senting Krishna .-porting with the Gopis and the other the tamir.o of the 
Xaga Krdiya. In the compartment on the left we find a man staudhio- with 
a female on his right, then come- another female standino e. Jure, while Another 
female is going towards the right, with a club in her hand. To her rl<>ht is 
Krishna, whom we recogni-e by the peculiar knot of hair. This part o'f the 
basiehef represent- Krishna .-p.utmg with Tie females of Gokma. To the right 

we find Krishna standing with two uprooted lotus stalks in hi- hands To 

rigM of thi-, ag.in. Krishna i- attacking a Xaga who is however prayino- 


^ See ante p, 28. 
‘ ihid. 
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to him. Krishna holds the tail of the Naga in his right hand. To the right 
of this Naga are two Nagis, praying to Krishna. This represents the last scene 
in the taming of the Naga Kaliya, when the latter praised Krishna and the 
former ordered him to go to the island of Ranianaka, having spared him at 
the intercession of his wives. ^ A narrow I'ciised partition divides this part of 
the basrelief from the compartment on the right. In the other compartment, 
we find a female standing on the extreme left and a mo'e standing to her 
right with his left hand raised aloft. These two figures represent the audience 
in the wrestling arena of Kaiiisa, the female is grieving over the unecpial 
contest and the vouth of Krishna and Balarama, while the male is uroing on the 
Wrestlers who are to he seen to their rie:ht. To their right again appears an- 
other visitor who also has his left hand raised over his head in excitement, 
or in urging the wrestlers to further efforts. To his right \ve lind two men 
wrestling while two more human figures are seen on the extreme rie:ht of the 
basrelief. This group of four wrestlei.s represents Krishna fighting with Chanui-a, 
and Balarama fighting with Mushtika, the two renowned wrestler.') deputed 
by Kaiiisa to kill the brothers (X. xliii.1'4, 18-21). The basrelief measures 7' 8^ 
in length and 1'2" in height. 

The ba.srelief on the extreme right is divided into two parts by a round 
pilaster, in the centre. On the extreme left we find a man holding a plough. 
To his right is a man with four hands. This represents Krishna and Bala- 
rama, as the man with four hands holds a wheel in his upper left and a conch 
in his upper right. In front of him stands another man. Thi.s part of the 
basrelief represents the entrance of Krishna and Balarama. with their friends 
of Gokula, into the wrestling arena in Mathura. To the right of this group 
are two men wrestling and to their left is another n\an down on the ground. 
The bust of another male appears over the man who has fallen. This probably 
represents either the killing of the demon Kuta by Balarama, or of ^ala by 
Krishna himself, after the death of Mushtika and Chanura, (Bhagavata Purciyfl 
X. xliv.-22). In the compartment on the right we find a man seated on a 
cushion, on each side of whom stands a female attendant. To her left fow 
men are standing, three of whom hold swords and are walking to the left. 
The fourth man stands facing the front. This scene is difficult to identify. It 
probably represents King Kaiiisa seated on the platform in the w'restling arena 
immediately before his death, ordering hi.s men to go and remove the sons of 
Vasudeva from the city (24). 

There is a sunken panel with a basrelief over all the pillars and pilasters 
in the rear w'all of the veranda, as w'ell as over the capitals of all pillars in 
the mawlapcL- Most of them represent males and females in amorous postures. 

The roof of the verandah and the roof of the nm^apa bears a number 
of basreliefs. The former is divided into seven rectangular panels by means 
of six lintels or beams carved out of the solid rock. The roof on the extreme 
left is divided into nine rectangular panels by means of raised ridges. Of tliese 


^ See ante p. 27. 


V 



56 


BASEELIEF.S OF BADAMI 


panels the central one is square and hears a circular projection on which is 
carved a male seated on a maJcara with a mace in his left hand and a cup 
in his right hand i.e. Varuna. There is a female attendant on each side of 
this figure. The panels at the corners are also square in shape and contain 
flying figures of ^arn/^omncouples. There are oblong panels on the four sides 
of the square in the centre. Of these, two contain semi-divine beings, the lower 
part of whose bodies are those of a bird (Suparnas). The remaining two contain 
ornamental foliage. The next section of the roof to the right contain.s a large 
circle in relief containing one smaller concentric circle in the centre, with eight 
smaller circles in the interspaces, all within the larger circle. In the smaller circle 
m the centre Indra is seated on his elephant, Aiiavata, with an attendant behind 
him, who holds an umbrella over his head. The smaller circle.'> contain (1) 
a female seated by the side of a mound (i), (2) a female dancing, with a 
child by her side, also dancing, (3) a female seated, (4) two male' dancing. 

(5) a female playing on a drum, (6) a female dancing, (7) a male and a lemale 
playing on a flute, (8) two females dancing. The third section on the light bears 
a circular panel enclosed by a raised ridge which contains a circular medallion 
in relief in the centre. Siva is seated on hi.s bull on this medallion. He has 
four hands, one of the left hands holding a battleaxe. There is an attendant 
figurine behind Siva. There are four smaller circles in the area, three of which 
contain figures of dwarfs and the fourth a figure of Ganesa. The cential section 
bears a large circular medallion in relief inside a large circle, witli eight cir- 
cular medallions around the central one. On the central medallion is the fioure 
of Vishnu, with four hands holding a wheel and a lotus in the left hands and 
a conch in the upper right hand. The remaining right hand is placed on tlie 
thigh of the god and a female is seated on each side, Lalc'lm.d and Samsvatl 
or Bhumi. The .smaller circles contain («) two men on elephants (Indra) 

(6) a human figure on a ram (Agni), with an attendant behind him. (c) a 
human figure seated vdth a lion behind him, and an attendant to the left 


(Budha). {d) human figure on horse back with a ball in one hand (? Saturn), 
(e) Varuna on his malam with a noose (Fdki) in his left hand, (f) Siva tn his 
bull, (g) Varna on his buffalo, (/i) Brahma on his gco^e. with four hands, hokliim- 
a sacrificial ladle and a rosary in his left hands, vhile he holds a Ivmartdcdu 
in one right hand, the other being placed on the thigh. V'e find a similar 

arrangement on the adjoining roof to the right i.e. a large circle containing a 

circular medallion in the centre, with eight smaller circular panels airanged 

around this medallion, inside the larger circle. In this cu-e we find Brahma 

seated on the medallion on his vcihcma the Goose. He has four hands and 
holds a sacrificial ladle and a rosary in his left hands and a luumikdn in 

one of the right hands. As in the case of the preceding panel, the other right 
hand is placed on the godT thigh. Four of the smaller circular panels contain 
alternately a Gandharva flying with his wife. In the remainin.g four we find 

the four dil:pdlas or guardian deities of the cardinal points. ' Thus we have 

Indra on his elephant, with an attendant behind him holding an umbrella 

over his head, Varna on his bufialo, vith a similar attendant, Varuna on his 
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makara and Budha ('$) on liis lion, also with an umbrella bearer. In the last 
but one panel we have a similar arrangement with Varuna seated on Ms makara 
on the central medallion in the place of Brahma. The smaller circular panels 

all round the central medallion each contain a flying pair of Gandharvas. The 
last panel on the extreme right does not bear any carving, but on the other 

hand bears traces of painting. One large circle with a smaller circle in the 
centre and several still smaller circles in the interspaces can be discerned at 
midday when the light is very strong. 

There is a E shaped corridor between the veranda and the mandajja, and 
in the centre of the roof of tMs there is a Gatidharva-'goiT flying on a cloud. In the 
ceiling of the ina^^apa proper we find Brahma riding on Ms vdhana the goose 

with four hands, holding a vase and a sacrificial ladle in the left hands and 

a rosary and a kamandalu in the right hands. On eight sides of this medallion 

there are eight others. Four of these show (r««d/mrra-couples placed alternate- 

ly. On the east we have Indra on Ms elephant Airavata flying through clouds. 
There are two attendants beMnd Mm, one with a club and the other with 
an umbrella. To the south we find Yama on his buffalo with an attendant 

on each side, and on the west Varuna on Ms makara. To the north, i.e. 

in front of the temple, is Karttikeya on Ms vdhana, the peacock, with an atten- 
dant on each side. 

On the east side of the tank is a basrelief representing Vishnu on Sesha. 
TMs has been covered by a shrine, evidently built in the 12th or 13th centmy. 
To the north-east of tMs basrelief there is an unfimshed cave inside w'hich is 
an image of the BodMsattva Padmapaui (?) on the wall, TMs figure is very 
diiiicult of access and covered with boulders. 
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Kaleya, 25, 20. 
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Kdmasutray 25, 34. 

Kamandalu, 25, 10, 12. 
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Mundamala, 25, 5. 

Munis, 25, 16. 

Muoja, 25, 12. 

Mushtika, 25, 55. 

Naga, 25, 13, 16, 27, 33, 35, 36, 44, 55. 

NagL 25, 33, 35, 36, 55. 

Xala Kuvara, 25, 26. 

Namuchi, 26, 39. 

Nanda, 25, 25, 28. 

Nandin, 25, 3, 5. 

Nandyavartta, 25, 29. 

Narada, 26, 26, 47, 48, 49, 50, 53. 

Naraka, 25, 47. 

Narasimka, 25, 8, 31. 
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Xataraja, 25, 3. 
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Panchajanya (conch shell), 25, 5. 
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Rahu, 25, 18, 23, 32. 


Raivataka, 25, 48, 49, 50, 51. 

Rama, 25, 28. 
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Rati, 25, 34. 
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Sachi, 25, 47. 

Saiva, 25, 1. 

Saiva Cave, 25, 2. 

Sakra, 25, 51. 
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Sakuna, 25, 39. 

Sala. 25, 55. 

Sambara, 25, 20, 39. 
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Satyabhama, 25, 47, 48, 49, 50, 51, 52. 

Satyaki, 25, 50, 51. 

Sesha, 25, 1, 19, 36, 41, 57. 

Shan da, 25, 40, 41. 

Siddhas, 25, 11. 
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Siva, 25, 1, 3, 4, 5, 6, 7, 8, 9, 10, 11, 12, 15, 20 
^ 21, 22, 23, 24, 33, 34, 42, 46, 50, 61, 56. 
Sivaganas, 25, 9. 

Sivanarayana, 25, 5. 

Siva Parana, 25, 6. 

Skanda, 25, 16, 19, 21. 

Soma, 25, 44. 45, 46. 
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Srdraua-Dcddasi, 25, 17. 

Sri, 25, 8, 15, 21. 

Sringa, 25, 20. 

Sriiva, 25, 12. 

Subhadra, 25, 52. 

Sudarsana, 25, 18. 

Sukra, 25, 40. 

Sukracharya, 25. 16. 17. 32, 41. 

Sumeru (mountain), 25, 19- 
Saprahheddyanta, 25, 4» 

Surabhi. 25, 5 54. 

Suras, 25, 22, 40, 49, 50, 51. 
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Surpa, 25, 10. 

Surya, 25, 43. 

Takshaka, 25, 38. 

Td^ava (dance), 25, 3. 

Tantrasdra, 25, 5. 

Trihhanga (posture), 25, 11. 

Tripura, 25, 20. 

Tri^ula, 25, 34. 

Trivikrama, 25, 18, 32. 

Tryaksha, 25, 39. 

Uchchai^ravas, 25, 23, 43, 44. 

JJ darabandha, 25, 11. 

Uma, 25, 5, 6. 

Vttara-Kdmikdgama, 25, 4, 10. 

Vakvricha, 25, 16. 

Vaikhdnas-dgama, 25, 18. 

Vaikuntha, 25, 8, 15, 24. 

Vaikunthanatha, 25, 31. 

Vairociiana, 25, 17, 20. 

Vaishnava, 25, 13, 25, 40. 

Vaishnava Cave, 25, 1, 2. 

Vajra, 25, 8, 10. 

Valika, 25, 6. 

Vamana, 25, 10, 16, 30, 31, 32. 

VarQana-pwmi!:ia, 25, 5. 

Varaka, 25, 36. 

Varaha'^wra^i^^, 25, 9. 

Varuna, 25, 12, 19, 20, 24, 35, 41, 46, 47, 56, 57. 


Vasudeva, 25, 25, 51, 52, 53, 55. 

Vasuki, 25, 6, 11, 16, 22, 23. 

Vatsa, 25, 27, 53. 

Vayu, 25, 12, 45, 46. 

Vedas, 25, 5. 

Venn, 25, 20. 

Vidyadkara, 25, 18. 

Yidye^varas, 25, 11. 

Vina, 25, 3, 4, 6, 7, 14, 15, 20. 

Vinata, 25, 43, 44, 45. 

Vindkyavali, 25, 17, 32. 

Viprackitti, 25, 18, 39. 

Virata-puruska, 25, 18. 

Visknu, 25, 5. 7, 8, 10, 11, 12, 13, 15, 16, 17, 18 
19, 20, 21, 22, 23, 24, 25, 29, 30, 31, 32, 36, 
37, 38, 39, 40, 41, 42, 43, 45, 46, 47, 48, 49. 
50, 51, 52, 56, 57. 

Visknu Piirdna, 25, 20, 25, 26, 39, 47. 
n^vajit, 25, 16. 

Vrata, 25, 17. 

Vrittra, 25, 49, 50. 

Yadavas, 25, 48. 

Yadu, 25, 25, 49, 50. 

Yakskas, 25, 11, 45. 

Yama, 25, 12, 24, 46, 47, 56, 57. 

Yamakarjuna, 25, 26, 53. 

Yamuna, 25, 27. 

Ya^oda, 25, 25, 26, 53. 

Yuvarajadeva I, 25, 12. 
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